Keynote Speakers and Topics

Keynote 1 (Opening Keynote): Sunday 15 July

Speaker: Wei-Gong Liu, Commissioner of the Department of Cultural Affairs,
Taipei City Government

Title: The Sky of Arts in Taipei

Taipei is a city highlighting culture and arts development. We inaugurated many
culture-related activities and founded platforms for citizen participation. For instance,
we implemented the “Seeds of Art Project,” which integrates culture and arts into
elementary school education, the “Link of Art and Enterprise Project,” which brings
together art and business sectors in cultural ventures, and the “Network of Art
Spaces,” which encourages art groups to utilize and enliven old and obsolete
buildings. These endeavours have changed the skyline of Taipei’s cultural landscape.

We believe a healthy cultural ecology is the foundation of the development of Taipei
City. Creativity ought to be its competitive advantage. Hosting important events of
international organizations creates significant impetus for renovating Taipei. In so
doing, we could contrive new concepts and methods of cultural management for the
new century.

Take the example of competing for the title of “World Design Capital”(WDC) that
Taipei is currently undertaking. Many people might cast a double on the necessity of
such an endeavour since the honour is not as well known or as popular as for instance
hosting an Olympic Game. At the same time, the title is endowed by a professional
organization, International Council of Societies of Industrial Design (lcsid), rather
than by some global economic or political institutions more often seen on media, such
as UN or WTO. Hence, it is only natural for people to ask the question: Is it wise for
the government to devote resources to such an unfamiliar competition?

The answer is positive. In order to create advanced prospects for the city, Taipei must
compete for the title of WDC. It is not to prove that we are superior to other cities, but
to elevate the city we inhabit to the level of international advanced development. If
Taipei wishes to become a first-rate international city, it must transform itself into one
that is driven by the power of design and innovation.



The evaluation of whether a city could be described as a capital of design depends not
only on the statistics of the output of design industry, the number of related businesses
and the population of employees, but also on the ability of the city to employ design
thinking to come up with innovative and inspiring solutions to tackle important
developmental issues. The laying of foundation of art education as well as the
construction of networks of cultural innovative industry has produced profound
impact on the cultural sensibility of Taipei citizens. We hope that in the process of
working toward the goal of WDC we could rewrite the past, present and future of the
city from the comprehensive perspective of design for the first time. In addition, we
would also weigh the various performances of the city in different aspects on the scale
of design in hope of broadening the cultural imagination of Taipei.

Biography

Wei-Gong Liu is the Commissioner of the Department of Cultural Affairs, Taipei City
Government and teaches as Associate Professor at the Department of Sociology, SooChow
University, Taipei. He is currently the Chairman of Board Directors of the Association of
Creative Economy, Taiwan. He received his B.A. and M.A. in sociology from the National
Taiwan University and his Ph.D. in Sociology from Trier University, Germany. His research
focuses on modern social theory, the sociology of culture, the sociology of consumption,
cultural globalization and cultural economy.

Keynote 2: Monday 16 July
Speaker: Christopher Scott, Youth Dance England
Title: Young people, international perspectives and dance training

I have recently, graduated from London Contemporary Dance School (LCDS), having
invested three years of my life into a BA Hons degree in Contemporary Dance. LCDS
is a very international institution with a heavy intake of overseas students especially
from mainland Europe.

It was through my early experiences at LCDS and being immersed amongst so many
international dancers with their unique cultures and voices that | started awakening to
the value and significance of gathering my own international portfolio.

Evidenced by the rich diversity of all of us here this week, it is fair to assume the
relevance of that old thought that dance is one of the most effective and powerful



forms of universal communication we, as a human race, have acquired. As a means of
direct or abstract communication dance can touch you, and you, and you, and you,
and me, and you. I’m sure you get the point. It has few boundaries and yes, it may not
be as concise or direct as language, but it DOES have the beauty of freedom; a
freedom that allows curious young people to begin learning about a world and all
those who inhabit it. Dance can explore culture, society, politics, art, relationships,
people, problems, happiness and dance can just be dance. Most importantly, dance
offers a wonderful freedom for interaction and interpretation that encourages young
people to start making choices.

It is this freedom that allows dance to be the most beautiful universal language, a
language that you can begin to define for yourself, as opposed to a rigid grammatical
lexicon we are given during childhood. | never learnt so much about the world around
me than what | learnt through my interactions with dance, in the studio and out of the
studio, on the stage and off-stage. It is a given that dance never taught me how to

count, wait that’s not entirely true, it taught me to count to 8.

In this address | want to take the opportunity to reflect on my education, inclusive of
the ‘learn it from a book and remember it for your exam’ education and the ‘get up
and do it” education I gained in dance. I will emphasise the importance of getting out
into the world and learning about the people around you, being curious about who you
are and who others are.

Biography

Christopher Scott is a graduating student from the London Contemporary Dance
School. Originally introduced to dance through a school programme, Chris left rugby
for dance eventually joining some of the UK’s most exiting youth dance companies.
Through these experiences his curiosity in dance and its benefits among young people
were set into motion. Chris joined Bradfield College in 2007 through a history
scholarship. Here his interest in dance grew as he founded Bradfield College’s first
dance company and also taught and choreographed within each year during his time at
Bradfield.

In 2009 Chris joined the London Contemporary Dance School, where he has furthered
his own dance practice, learning and performing works by Richard Alston, Jiri Killian
and James Cousins among others. In 2009 Chris was also selected as a National
Young Dance Ambassador for Youth Dance England (YDE). This role has taken



Chris all over the UK to advocate and educate young people about the benefits of
dance and the services YDE can provide. In 2010 Chris was offered the Lisa Ullmann
Travelling Scholarship, which helped him fund a self-directed tour of Australia. Over
five weeks Chris visited five cities and five professional Companies. The focus of the
tour was to gain personal professional experience and gain an insight into the
progressive routes for young people into the professional dance world in Australia. He
had the opportunity to visit numerous centres for dance education and youth
Companies.

In 2011 Chris had the opportunity to continue his degree study at Purchase College,
State University of New York for one semester. Through his experiences of training
and travelling he has developed an interest in the relevance and use of an international
perspective of dance whilst training and the opportunities provided for this around the
world. Chris hopes to open discussion at the summit that will explore the importance
of communication amongst institutions around the globe.

Keynote 3: Tuesday 17 July

Speaker: Hui-wen (Kate) Wen, founding director of Cloud Gate Dance School
for Children, Taiwan

Title: Beyond Dance

The past three decades has seen great development in all the performance arts in
Taiwan. Dance is especially full of creativity. Many companies such as Cloud Gate
Dance Theatre of Taiwan have developed a unique aesthetic. Taiwanese dance
training is recognized worldwide as outstanding. More and more Taiwanese dancers
are performing with companies around the globe.

| lead the Cloud Gate Dance School (CGDS) Our main aim is to make children
comfortable with, know how to use, and appreciate their bodies. Then they can create
their own dance and build a passion for the art form. Lin Hwai-min, the founder of the
School, says, “Our goal is to liberate the child’s body. But of course, in doing so, we
also liberate the parents’ bodies.” In our Life Pulse track they work on creativity and
physical skills in a fun way through personal discovery. The desire is to facilitate a
deep understanding of the body from the inside out, rather than the other way around.

The first branch of CGDS opened in Taipei in 1998. Today, we have over 130 dance
teachers in 20 branches throughout Taiwan. Over 12,000 registered students attend



classes every week. Most of our teachers are dance program graduates, including from
Taipei National University of the Arts. A few are former Could Gate Dancers. But a
good curriculum relies on good teachers and much time is spent on teacher training
and retention. They receive intensive training in child development, arts education,
teaching, and communication skills. They are shown how to go beyond teaching
movement and develop the children’s all-round abilities.

The first generation of CGDS students are now teenagers. Many tell us of the
happiness they still get from dancing and how dance has become an ongoing
adventure. That is wonderful. Of course we see some talented children, but giving
everyone a lifelong appreciation and love of dance, even if they are not going to be a
professional dancer, these have been our goals all these years.

Biography

Hui-wen (Kate) Wen is Chief Executive Officer of the Cloud Gate Dance School,
and a board member of the Performing Arts Alliance and Cloud Gate Dance and
Cultural Foundation. Kate was in the audience for the first performance by Cloud
Gate Dance Theatre when she was just 16 years old. She began working as a
volunteer for the company in 1983, later joining full-time as an administrator;
eventually rising to Managing Director. Kate has led the School since its foundation
in 1998 and played a major role in the introduction and development of its curricula
based on the body aesthetics of Cloud Gate Dance Theatre and that integrate dance,
music and drama. Today, the School has 20 branches throughout Taiwan with over
11,000 students of all ages taking classes every week. Kate has a MBA from the
University of California (1991).

Keynote 4: Thursday 19 July
Speaker: Dr Blake Martin, NeuroArts Lab, McMaster University, Canada
Title: Why dance matters: Terpsichore, the brain and the story so far.

What first inspired humans to dance? What is the importance of dance in human
evolution? With the advent of technology that augments and replaces movement, does
dance have anything important to contribute to the next chapter in the human story?
Dance is common to every culture and people group, and echoes important survival
behaviours from other species. We are poised on unique step in human history,
witnessing the development of extreme sports and brain-machine interfaces, yet with



an increasingly sedentary population. Since our brains and our very sense of self
emerge from the bodies in which we live, this intersection in our cultural, social and
biological development is critical.

The brain activity inherent to dance and dancers, particularly in its creative forms,
echoes problem solving activity in the best scientists. At the same time dance is
known to reduce cognitive decline in aging populations and slows development of
other neurodegenerative diseases. By considering how brain activity in dance
compares with other forms of movement (and non-movement), we can assess what
dance might contribute to the development of an individual, but more importantly we
can anticipate how this undervalued art-form might inspire, influence and benefit the
next steps in the dance of civilization.

Biography

Blake Martin is currently a post-doctoral researcher in the NeuroArts Lab at
McMaster University where he is exploring brain activity related to partnered dance.
He holds a PhD in Kinesiology and a Graduate Diploma in Neuroscience from York
University, a BFA and MA in dance, and a bachelor of education. He has danced with
choreographers Allen Kaeja, Tom Stroud, Holly Small and Richard Haisma, is a
former board member of Kaeja d'Dance, and is a founding board member of the Pulse
Ontario Youth Dance Conference, a province wide initiative uniting secondary dance
educators and students with professional dance artists.

Blake teaches in York University’s Dance Science Diploma program, as well as
speaking provincially, nationally and internationally on issues related to yoga and the
brain, arts and the brain, anatomy, and classroom management. He is a respected
teacher in Traditional Thai Massage, a long distance runner, and a martial artist for
more 30 years. If it moves and thinks, he likes it.

Keynote 5 (Closing Keynote): Friday 20 July

Speaker: Chung-shiuan Chang, Vice President, Taipei National University of
the Arts, Taiwan

Title: Dance Education and Taiwan

In my speech | would like to introduce Taiwan dance education with an emphasis on
dance programs in higher education and their general school settings. | will start by



noting the two strands of Taiwan’s dance development in general education: dance for
regular students and dance for students specializing in dance. | will then briefly
introduce six of Taiwan’s higher education dance programs, exhibiting their features.
These are the programs of Chinese Culture University (1964), National Taiwan
University of Arts (NTUA, 1970), Tainan University of Technology (1971), Taipei
National University of the Arts (TNUA, 1983), National Taiwan University of
Physical Education and Sport (1996), and Taipei Physical Education College (1998).

By sharing Taiwan’s experiences, I hope that we can re-think dance education today,
situated as it is in a globalized environment marked by the rapid development of high
technology. As we face a society bent on ever greater speed made possible by
exponential information bursts, it may be time for us to return to our cultural roots and
re-examine dance education traditions from Taiwan’s historical backgrounds. History
can be our teacher, helping us to see where to go from here by showing us ancestral
footsteps, and inviting us to reflect on the wisdom of our ancestors

Biography

Chung-shiuan Chang obtained an EdD from Teachers College, Columbia University
in 1991 with her research focus on children’s creative dance. Influenced by Dr. Liu
Feng-hsueh, she has shown her interests and talents in dance performances and dance
studies. She was a founding member of Dr Liu’s Neo-Classic Dance Company at the
age of 13 and continued her dancing career till 1993. She has been a full-time teacher
at the Taipei National University of the Arts( TNUA ) since 1992 and was selected as
the chair of dance department, the Dean of School of Dance from 2000 to 2006. In
2002, she was also selected as the founding director of Dance Research Society,
Taiwan, the first research-oriented dance association in Taiwan in order to establish a
stronger academic base in this dance field.

Specializing in dance pedagogy and curriculum design, she has been invited as the
coordinator or research fellow to participate in several national-level research projects
in terms of educational reform and curriculum planning, teacher’s education as well
as arts education law. She has served as a representative of the Arts Education
Committee, Taiwan Ministry of Education for more than three years, and provides
ongoing policy advice to the Ministry of Education for policies of arts education
especially in professional arts education area including arts programs in higher
education and talented arts program in the primary and secondary school settings.



Her papers have been presented in conferences in Taiwan, Greece, Malaysia and
Hong Kong. Her academic papers related to dance education are also published in
different Taiwan’s journals including Arts Review, Research in Arts Education,
Taiwan Dance Research Journal and Journal of Aesthetic Education. In recent
years, she published two books, Creative Dance Guidebook (2007) and To Dancer -
TNUA (2008) and completed an overall introduction about dance development in
Taiwan for Taiwan’s encyclopaedia (2010). Currently she is the Vice President and
Dean of Academic Affairs at TNUA. With her supervision, TNUA has acquired
consecutive seven-year grants for Teaching Excellence Projects from Taiwan
Ministry of Education and won worldwide recognition.
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