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Henrique Amodeo, Master in Artistic Performance/Dance (Lisbon/Portugal), is a
specialist in Body Perception (Natal — Brazil), and holds a degree in Physical Education
and Sports (S&o Paulo - Brazil). He has dedicated almost ten years to research and artistic
production in the field of Inclusive Dance. As a choreographer he created pieces for Roda
Viva Cia. de Danca (Natal, Brazil), the Grupo de Danga da UFRN (Natal, Brazil), Grupo
Dancando com a Diferenca (Madeira, Portugal) and Psicoballet Maite Ledn (Madrid,
Spain). His initiatives include Roda Viva Cia. de Danga, Cia. Experimental — Grupo M&o
na Roda (Experimental Company - Group Hand in the Wheel - Brazil) and Grupo
Dancando com a Diferenca, that he currently directs in Madeira Island.
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Ton-That An is a French born Vietnamese composer, singer-songwriter and pianist. He
started composing for the theatre then turned to contemporary dance: Régine Chopinot
for W.h.a. (2003), Gang Peng for his hip-hop ballet Sur le Fil (2007), Huang Yi for
Symphonic Project (2010), and more significantly with Japanese choreographer Jo
Kanamori and his company Noism: NINA (2005), PLAY 2 PLAY (2007) and Les Contes
d’Hoffmann (2010). He also collaborated with fashion designer Johan Ku and and with
film director Tsai Ming-Liang. He wrote and produced two albums: Circlesong (2005)
and Hyperbody (2010). He is currently writing music for films, dance, as well as a theatre

play.
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Avril Anderson Composer, lecturer and animateur, extensive experience includes
Unicorn Children’s Theatre, projects for London Festival Orchestra, Colourscape
Festival, composer in residence at The Place, Royal College of Music Junior Department,
the Performing Right Society, projects at Royal Ballet Senior School and Sound Moves.
Co-founder/director of contemporary music group Sounds Positive, Avril curated a series
focusing on Rags Sharqi (traditional Arabic dance).
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Carey Andrzejewski, PhD, assistant professor of Educational Foundations, Leadership,
and Technology in the College of Education at Auburn University holds a courtesy
appointment in the Department of Theatre collaborating on dance-based outreach efforts
with Ms. Adrienne Wilson, dance faculty. She earned her doctorate in Teacher Education
with cognates in Somatic and Movement Studies and Qualitative Research Methodology
at The Ohio State University (2008). Her research is focused on teacher identity and
identity development, teacher-student relationships, and dance education. In 2011, she
received the Student Government Association’s Outstanding Faculty Member Award for
the College of Education at Auburn University.
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Eeva Anttila (Ed.Lic, Doctor of Arts in Dance) has been involved in dance education
since the 1980s, focusing on dance for children and youth, and on contemporary dance
pedagogy. Currently she works as a professor in dance pedagogy at the Theatre Academy
Helsinki, Finland. Her dissertation (2003) focuses on dialogical dance pedagogy, and her
current research interests include somatic approaches to dance pedagogy, embodied
knowledge and embodied learning. She has published widely in national and
international journals and edited books. She is an active member in many organizations
in dance and arts education, and is the current Chair of Dance and the Child International.
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Beatrice Ayi, a graduate of The Ohio State University, is a lecturer at the Department of
Dance studies, University of Ghana. Her extension services, besides lecturing, include
serving as a resource person for dance workshops such as those organized by the Ghana
Education Service for its Cultural Officers, and several summer programs organized for
international students. Beatrice was an assistant choreographer for the Opening and
Closing ceremonies at the African Cup of Nations (CAN 2008) organized in Ghana in
2008. Currently, she is a doctoral candidate in the Department of Dance at Texas
Woman’s University. Her research focuses on dance, migration, and tradition.
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Fiona Bannon (PhD) began her career working in community dance in the UK, joining
Ausdance (NSW) as their Education and Community Officer in 1994. On returning to the
UK she joined the University of Hull to lecturer in Dance. In 2007 she was appointed
Senior Lecturer in the School of Performance and Cultural Industries, University of
Leeds where she is Program Leader for the MA, Performance, Culture and Contexts. She
teaches courses in research methods, choreography and collaborative practice. Her
current PhD students’ specialisms include educational leadership, identifying
choreographic practice, studies of queer tango and the ageing dancer.
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lan Baptiste has been dancing for the past eighteen years. As a performer, he has
travelled extensively throughout Trinidad and Tobago, and in North America, Venezuela,
Brazil, Peru, and Martinique. lan has danced with companies that include ATOPA, The
Noble Douglas Dance Company, Carol La Chapelle Dance Company, Trinity Dance
Company, and the Metamorphosis Dance Company. A singer and co-choreographer for
Juenes Agape Youth Choir, lan is currently pursuing a BA in Dance in the Department of
Creative and Festival Arts, University of the West Indies (UWI), where he is also a
member of the UWI Festival Dance Ensemble.
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Priyanka Basu is doing her PhD at the Department of the Languages and Cultures of
South Asia, SOAS, UK on a Felix Scholarship. She has been awarded an MPhil degree
for her dissertation on From the Profane to the Proscenium: Re-Reading the Early
Farces of Colonial Bengal by the Centre for English Studies, JNU. She worked as a
Research Associate with the Asian Heritage Foundation in New Delhi and taught as
guest-lecturer in Bethune College, Calcutta. She has also presented papers at several
national and international conferences and seminars, and has been trained under Smt.
Kiran Segal in the Indian classical dance form Odissi.
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Misha Bergman began her career with Children’s Dance Theatre in 1979. She received
a Bachelor of Fine Arts degree in modern dance from the University of Utah and returned
to teach in the Virginia Tanner Arts for the Young and Dance/Art programs. She served
as Miss Anne Cannon’s assistant from the founding of the Fine Arts Preschool in 1992,
as the Fine Arts Preschool Administrative Assistant in 1995, and became director in
1999.
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Marilyn Berrett is a professor, teacher, choreographer, and founding artistic director of
KINNECT, a dance education outreach company at Brigham Young University (BYU) in
Provo, Utah, USA. She holds an MA (BYU), a BA (University of Utah), and an
elementary teacher’s certification. Passionate about working with dancers of all ages,
Marilyn has taught and choreographed in Brazil, Canada, China, Israel, Jamaica, Puerto
Rico, The Netherlands, South Africa, Turkey, and the United States. She is thrilled to
have university students co-present with her at this conference. Marilyn serves as daCi
USA’s National Representative and is Chair of BYU’s Dance Department.
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Heike Bischoff is a teacher and dancer. She graduated in education and holds an
additional degree in the education of physically challenged children with focus on sports
(University Dortmund/ Germany). She wrote two diploma thesis: “Movement and Dance
in School Sports as a Means of Emancipation for physically challenged Children” / “First
Dance and Improvisation Experiences of physically challenged Children”. Heike studied
jazz and modern dance, since 1985 Heike teaches in school amongst others sports, dance,
drama classes and introduced sports for children with multiple disabilities. She developed
“Modern Dance” projects in special schools together with choreographer Robert
Solomon.
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Karen E. Bond, PhD, is Graduate Coordinator in the Department of Dance, Temple
University, Philadelphia USA and was formerly Senior Lecturer and Coordinator of
Dance Education and Research at The University of Melbourne, Australia. She teaches
graduate courses on experiential research methods and theory and practice of dance
teaching. She is the course developer and coordinator of Embodying Pluralism, a
multi-section general education course for undergraduates. A member of daCi since 1985,
she has served as National Representative for Australia, Research Officer, and Chair.
She has a passionate interest in the experiences and meanings of dance for people of all
ages.
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Vivianne Budsko-Lommi (MA) is a dance artist and educator who works with both
students and professionals. She is devoted to educating young ‘dance activists,” and
assists them in finding out the source of power in dance movement. While Vivianne has
studied many different methods of teaching over the years, she most often chooses to
teach within a framework of improvisational techniques. She has been asked to
demonstrate her recognized teaching method nationally in the main dance institutes in
Finland and internationally at daCi 2006 in den Hag, as well as in Germany, Sweden,
Estonia and other countries.
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Ralph Buck, PhD, is an associate professor and head of Dance Studies at The University
of Auckland, New Zealand. Ralph’s research areas include dance education in primary
and secondary schools, particularly teachers’ meanings of dance, dance education
curriculum and policy development, dance education pedagogy, theory and practice, and
community dance conceptual and policy frameworks that serve people’s needs. Ralph
has been involved in several collaborative research projects including looking at the
pedagogical practice of locating academic teaching and learning in ‘real’ community
contexts.
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Chantal Cadieux is the founder and Artistic Director of DansEncorps. She is a prolific
choreographer who has won many scholarships and prizes, including New Brunswick’s
Lieutenant-Governor Award in 2010. Formally trained in the Royal Academy of Dance
style, she later pursued training at the Mansio School (France), the National Ballet of
Canada, the University de Montréal, Duke University, and Bates College. A teacher for
over 30 years with DansEncorps and at the University of Moncton, Chantal presently
teaches movement for actors and physical education for special needs children at the
university. Mother of four, Chantal returned to her stage career in May 2008.
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Dr. Caren Carifio has earned three related degrees: Doctorate, Southeast Asian Studies
(Contemporary Dance), National University of Singapore; Master of Fine Arts, Theatre
& Dance (Dance Performance and Choreography) and; Bachelor of Education (Dance),
University of Hawai’i, USA. Dr. Carifio’s professional career includes as dancer with the
Ririe-Woodbury Dance Company, USA as well as Head of Dance at LASALLE College
of the Arts before her present appointment as Head of Department /Principal Lecturer
(Dance) at Nanyang Academy of Fine Arts and Vice-President of World Dance Alliance
(Singapore). Dr. Carifio publishes papers and articles on dance related to education and
cultural studies.
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Linda Caldwell, PhD, CMA, is coordinator of the low-residential, dance doctoral
program at Texas Woman's University. Currently, she is working on The Impulse Project:
A Digital Preservation and Contemporary Analysis of the West Coast Annual;
1950-1970 through Cambria Press and a chapter submission for Creating Dance: A
Traveler's Guide to be published by Hampton Press. Past publications concern a 15-year
exchange with Poland 's contemporary dance company, The Silesian Dance Theatre. Dr
Caldwell's choreography has been performed in Lyons, France and Krakow, Poland, as
well as chosen twice for the National College Dance Festivals in Washington, DC, and
Tempe, Arizona.
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Ashlei Cameron is a 16 year old Jamaican student of Hampton School, one of two
boarding institutions for girls in Jamaica. She is currently president of the school’s Key
Club. Ashlei attended the daCi conference held in Holland in 2006, as a member of the
Khulcha Theatre School of Dance contingent. She is proud to say that she has been a
member of the Khulcha family since 2000 and has enjoyed every moment of it. Her latest
achievement in the field of dance is a distinction awarded for the external examinations
in Caribbean Examination Council’s Theatre Arts (Dance) Option.
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Heather Cameron moved to Regina, Saskatchewan, Canada in 2005 to join the prairie
revolution known as FadaDance. Prior to undertaking the revolution, she completed her
Bachelors Degree in Contemporary Dance at Concordia University in Montreal and had
travelled internationally, presenting her work as a solo artist. Heather is proud to be a
prairie gal; it’s the grit in her bones and the foundation of her art. For Heather, “living
life” and “creating art” are inseparable and indistinguishable activities. She believes that
her roll as an artist is akin to that of an explorer: to venture, play, illuminate, delight, and
inspire.
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Fatima Campos Daltro Castro works in the Dance School of the Federal University of
Bahia, Brazil as a professor in the Graduate and Postgraduate Studies, Coordinator of the
Research Group, Poetics of Difference. She is a member of the Board of PPGDANCA,
choreographer and dancer in the group x Dance Improvisation. She is also project
coordinator for Transit Accessibility Poetic, organizing events that foster discussions
about processes and settings in the dance and body of disabled people.
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Tsing Yi Chan is a registered RAD (Royal Academy of Dance) ballet teacher and
teaches classical ballet to students of all ages. She holds a bachelor degree in Biology
(Human Biology) from the Chinese University of Hong Kong. She further studied in
Shanghai Tong Ji University (Dance Department) Diploma Course for 2 years in
2006-2008 and obtained her register teacher status from the RAD. In 2011, she graduated
with a Master of Fine Art in Dance from Hong Kong Academy of Arts. Her MFA
specialization was dance education and she was awarded with Academic Studies (Dance)
Faculty Scholarship for excellence.
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Hsiu-Ru Chang is the artistic director of Kaohsiung City Ballet since 1992. She received
Kaohsiung City Arts Award in 2010. In 2000, she obtained EMBA from National Sun
Yat-sen University, and was the chairman of Kaohsiung Dance Teacher Association from
1999-2001. She is also the receiver of Chinese Arts Award for dance in 1998 and a
registered teacher with Royal Academy Dance in 1996. In 1992, 1995, 1999, she
received thellth, 14™ 18th dance choreography award in Kaohsiung City. She
established Chang Hsiu-Ru dance studio since 1976.
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Huai-Wen Chang received her BA in Dance from Taipei Physical Education College
(TPEC) in 2006 and is a current graduate student of the Master’s Program of TPEC
Dance. Being an alumnus of HuaGang School of the Arts, she taught modern dance
technique at HuaGang from 2008-2009. Since fall 2009, she has become a full-time
teacher who teaches both Modern Dance for the Gymnastic Group and Performing Arts
for general students at Diing-Jin Junior High School.
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I-Wen Chang is a Culture and Performance Ph.D. student at the department of
World Arts and Cultures/Dance in the University of California, Los Angeles.
She holds a MA degree in Art Theory and Criticism from the Taipei National
University of the Arts. Her research interests include phenomenology in social
dance, corporeal representations, gender issues, cultural hegemony, and
post-colonialism. Specifically, she focuses on how pair-dancing becomes a
means of communication and enables social mobility, how corporeal practices
construct national identity, how the Taiwanese encounter the “West” through
corporeal practices under globalization, and how salsa is represented
differently in various cultural contexts.
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Ting-Ting Chang is a visiting assistant professor in dance from National Taiwan
University of Arts. She was an Andrew W. Mellon postdoctoral fellow at Washington
University in St. Louis, and holds a PhD in dance from University of California,
Riverside and an MFA from UC Irvine, and has worked with Victoria Marks, Donald
McKayle, Takuya Muramatsu, and Cheng-Chieh Yu. Her research focuses on
contemporary dance development in Asia. She has presented papers in such international
dance conferences as PSi, CORD, ASTR, WDA, and SDHS. She is interested in gender,
postcolonialism, transnationalism and diaspora studies. Her articles based on the Chinese
model ballet were commissioned by Paris Opera and Centre National de la Danse.

Ting-Ting Chang FRIBGEI [ 17 =/ E 2T REE SRR 2 T BT - B2 ER
HEPE S THEE ST AR ERHY Andrew W. Mellon SEEFRA-1RIH5T o HEA TN RER & 7y
REHISERES 1 SRR E o A SR A i iE L2 - piEILRIERE SRS - ¥
S5 HARS &2 B4 #2127 Victoria Marks, Donald McKayle, Takuya Muramatsu, 27555
NefE > FEMSEHREEE IR DN g = » I 2 1EPSi, CORD, ASTR, WDA,
SDHS DL R AASZE E X E R smiE st Fam L « [RIRFIF9EER A MR ~ b ~ RERE
7 BET R - URERIERAEVT - TSR EEREE 5 it B G
BB LA S B 2 S e R oM SR ER A -

Philip Channells (Artistic Director, Restless Dance Theatre) has been described as a
man of deceptive surfaces... compact and powerfully built with an air of vitality and a
healthy, country boy's face. He’s worked extensively throughout Australia and the UK
and led scores of dance education teams on projects with young disengaged school-aged
kids, people of all ages and diverse cultural backgrounds and created work with young
and elderly dancers in community and professional settings. Returning from the UK in
2009 with big ambitions for the small but gutsy South Australian-based company, he’s
raised its profile since his appointment and continued to build and strengthen the dance
and disability sector.



Philip Channells 5285 #5155 84i0485: » Y Wp &R — L T B&E RN HZ
fafe > HERBEINRIVEASM: - ) HILMEEZE RN - TH B EA S
EEETEE - BESEE HTREDNESFRE RS U RS S 5N R
fHEAN A BT R AR - FRIEEZILFRIE - 2009 £ Philip B IR - &8
faEAGH AL AR R R Bkt NIG A B R ARG - B AR (LRGSR E AT AT
M RF A O { L 5 e B A A P A S -

Chi-Fang Chao is currently an associate professor in the Dept of Dance, Taipei National
University of the Arts. Her research interests include the anthropological study of dance,
dance ethnography, Okinawan study, study of performance and theatre of indigenous
peoples in Taiwan, and intercultural performances. Her recent publications include a
Chinese monograph entitled Dancing in the Culture: the Ethnography of Taketomi,
Okinawa (2010, TNUA) as well articles in Taiwan Journal of Anthropology, Art Review
and so on. She has curated the first Festival of World Indigenous Peoples' Music and
Dance in Taiwan in July 2011.

Chi-Fang Chao B35 (L2 LB B SRR 2 RIIZUY - FBE S U LAegE
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Joanna Charles-Francis’ dance career includes a plethora of experiences beginning in
1979 when she received her first formal training from the Astor Johnson Repertory
Dance Theatre, to the present, where she is a member of the University of the West
Indies (UWI) Festival Dance Ensemble. Joanna has also been a member of other local
performing companies where her talents have extended to singing and acting. She has
participated in several national productions, traveled extensively, and represented her
country as a temporary member in four CARIFESTAS. Joanna’s style of dance training
and experience includes local folk, modern, and contemporary forms.

Joanna Charles-Francis FYSERI/AETEZS RZZ - B T 1979 FERMRFE< Astor
Johnson Repertory Dance Theatre FYZl|%f - BRAF a2 PHEIEEEE KB (UWI) Al e
B Sl A EIEEEN— & > b2 INE MR EE RS - #r R ah g BlE gy 4
I o hS AR EE R RNV EE - BEMRKTT - I PUENNEIET (CARIFESTAS)
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Brooke Charlebois is the Vice President of the Council of Ontario Drama and Dance
Educators, the provincial subject association for Ontario teachers who teach drama and
dance. She was the lead writer for the elementary dance curriculum and has written
numerous dance resources for the Ministry of Education. Currently, she teaches grade
five for the Peel District School Board.

Brooke Charlebois /&2 K& & B EIELEE R 2 5 E g IR F 5 - S (E8 e 22 R0
BEE ISR BETN B R E o b 8/ NESRREO > W R E SR s 5 2o i
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Chiu-Li Chen is a dance teacher currently teaches at Jian-Gong Elementary School in
Miaoli city. She received her BFA degree in choreography from Chinese Culture
University and her MFA degree in choreography from Taipei Physical Education College.
Chen specializes in dance education and is talented in designing performing arts classes
and curriculum for elementary schools.

Chiu-Li Chen BREXF] 2007 FE 510 ILAS B S e S R B2 - 1990 Frr B (b
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Ting-Yu Chen is the artistic director of Flying Lions Dance Company
(http://flyinglionsdance.com) and associate professor of dance at Shenandoah University
in Winchester, VA. Chen has presented choreography, performed dance, and taught in
Argentina, Canada, China, Ireland, Spain, the Netherlands, Russia, Taiwan, and
throughout the United States. Chen has served as a national board member of American
College Dance Festival Association and is a member of World Dance Alliance - Pacific
Asia and Shenandoah Arts Council. She received a Masters in Fine Arts from the Ohio
State University and a Bachelor of Fine Arts from the State University of New
York-Purchase.

Ting-Yu Chen BEiEE £ B Hr#EE (Flying Lions Dance Company ) Ziffif44Es
e JELDMNETE 2 RS ARIEY - FEEB R I BERGEELEL > Y2
R~ JOEEKR - RIS ~ PaffRAE ~ /06 - R2EHr - BHUH - 575 - E/HE - 28%
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B EEFEE (World Dance Alliance ) K TR 247 & ( Shenandoah Arts
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Fan-Ting Cheng is a doctoral student in the department of Theater and Performance
Studies at UCLA. She received her B.A. in drama and history at National Taiwan
University in 2008. In the same year, she founded Nefes Dance Workshop with dancers
Yu-Han Lin and Shu-Chun Hsieh in Taiwan. This group focuses on Taiwanese identity
through investigating intercultural approaches in belly dancing. In 2009, Cheng
received a national fund from Ministry of Education for outstanding scholars working on
theater-related research. With this grant scholarship, she went to New York and
received her M.A. from NYU’s department of Performance Studies in 2010. Her
academic interests include post-colonial corporeality, dance, and queer theory.

Fan-Ting Cheng B{554%% » /&1L A - 2008 SELIEERHEA( (SRR - Zffosl) 2
ENEERE - FEEBM T - SECE A T PR ISR TRy, BOURE
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Hsi-Chieh Cheng (BA, MA) is a graduate of the Institute of Dance Theory, Taipei
National University of the Arts, and National Chengchi University. Currently she is
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Executive Secretary, Taipei Dance Continuing Education Associate, a ballroom dance
teacher, Rhythm East Dance Group, and dance teacher, Taipei Explore Life Educational
Foundation. From 2009-2010 she was body development coach & ballet coach for the
2010 GuangZhon Asian Games, National Sports Training Center, and from 2007-2008,
research assistant of the Suicide Prevention Center (SPC), Mackay Memorial Hospital.

Hsi-Chieh Cheng ERAHE - Bl AU 1L 2 LB R EL SR EE SR IH SR PT80S £8 - BHOL
BUaREHEE LS > BN HEREREG RTINS - SEoR S =R
PR > WEVA N NZILH R L ar B F RS G UIS SRR - 8 (T M o A G
st SRR - BB BRI a0 FEBhE -

Ying-bi Chiang received MA degree at the Laban Centre in UK for movement and
dance in 1991. She held a Diploma in Ballet at National Academy of Dance in Rome;
and has an ABA degree from Chinese Culture University. Her publications include The
Application of Teaching Strategies in Relation to Dance Learning Theories; Dance
Appreciation — Teacher’s, Handbook; The Studies of Movement Analysis and
Documentation; 1995 Arts Year Book in Dance and The Fundamentals of Dance
Education. Chiang is the board member of Taiwan Dance Research Society and is
currently the Associate Professor in Chinese Culture University.

Ying-bi Chiang JTBREIR (T UALRE SRS S FULRIZET - 1973 FEEF FEIER
ERGERRL > 1979 £E 2 1081 FEMERE GBI SRS SR E B HIEET - 1992 RIS LR
MFRERR SRR AR L - E1F © (FfEoirslacsr Zmse) (1999) ~ (Eiff
REZET T ERR)  (2000) ~ (ERESPCE BLEVEmAVEET) (2002) .5 -

Su-Ling Chou, Taiwan Head Chapter of WDAAP, Su-Ling has been eager to promote
the quality of choreography and performance as well as to reveal the depth and richness
of dance in Southern Taiwan to the world. She is founder and director of Dance Division
at the Tsoying High School, and chief secretary of Tso's Dance Association. In 2008,
TDA’s multimedia choreography, “Chess,” attended Edinburgh Festival Fringe on behalf
of Taiwan, and it was awarded 5 stars by The British Theatre Guide. Su-Ling was
assigned as executive director of rehearsal and production in 2009 World Games and is
awarded "Kaohsiung Culture and Arts Prize" for her achievements. Su-Ling has been
director of International Young Choreographer Project since 2005.

Su-Ling Chou fEIEs » A0S el 11/ 878 0 SEAHEAS A RALE A RIRREln g
B - FINHE(E R T A E SR GO - AL Ry
e R BSOS SRITT 55 ] - 2008 £ERU(E (7R Chess) - (X#EEES 2008
£ | R ERRRRi(Edinburgh Arts Festival Fringe) it - (3080  SE16 (-2 %
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Kuang-Chuan Chu is a supervisor of Cloud Gate Dance School in Taiwan.
Kuang-Chuan obtained a BA from the Department of Dance, Taipei National University
of the Arts, Taiwan, ROC and an MA from the University of Surrey in the UK.

Kuang-Chuan Chu 688 - BINZEILEET RS S8 2% - B KE2EE{ITRE
& o BRESEF SRR SRR R AT -
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Joey Poh Yi Chua received her BA (Dance) from University of Adelaide and Master in
Arts (Research) from Queensland University of Technology. She received her
postgraduate certificate, majoring in gifted education and talent development from
University of Hong Kong. She was a full-time dance teacher at Singapore International
School (Hong Kong) in 2008-2011 and a lecturer at dance tertiary institutions in
2000-2007. Her research papers were published by the International Symposium on
Performance Science and Asia-Pacific Education Conference. She choreographed and
performed in festivals such as FNB Dance Umbrella, Seoul International Dance Festival,
Shanghai International Arts Festival and da:ns festival.

Joey Poh Yi Chua ZZBEHA (158 AR EEEE 2 - B LRITRHOREE T
BRI o WACHBAREAITEBAE A RE 2 AV EEERIE - 2000-2007 4155
ERHBEEFAT - 2008-2011 FYA ARATHT 00Z [ PR EEMCHE (- ISR B 2T 7L the
International Symposium on Performance Science and Asia-Pacific Education
Conference #3 HbIFEamil - AT 2 EflrEi 2 14m#EEIE L > 40 FNB Dance
Umbrella, Seoul International Dance Festival, Shanghai International Arts Festival and
da:ns festival =

Ya-Chin Chuang received her doctor degree from University of York in England; her
research interests lie in how people use verbal and gestural metaphors when
describing/talking about arts. She works as secretary of Tso's Dance Association and
Taiwan Chapter of WDAAP. Ya-Chin is planning executive of 2011 International Young
Choreographer Project.

Ya-Chin Chuang #EERRF » JLEHLY T RERH L » WFFE B R & 20la = 58 1 Ry i
H o GE ST /R SRR A e St SRR MR e At & = & - T 2011 AR
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Ya-Yi Chung is Section Chief of Student Activities and a teacher of Dance Division at
Bei An Junior High School in Taipei, receiving her master degree in Special Education
from National Taiwan Normal University. Under her leadership, the Division was
evaluated as Best Outstanding Program in 2002, 2008, 2009, and 2010. Ya-Yi was
convener of the editing committee for White Paper of Gifted and Talented Dance
Education in Taipei in 2008, and committee member of Ministry of Education’s project
‘Promoting the Development of Art-Talented Classes in High and Elementary Schools in
2011°.

Ya-Yi Chung G > 2L I ILZEIR I H KB RESF R 3
Bl > BT EERTE KSR B ATEIE L - YEZIL NI LR PR E
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Heidi Churchill (BA, BEd, RAD, TC) is the Director of the Carousel Dance Centre in
Waterloo, Canada and has 20 years experience teaching dance to children and youth.
With a vision that Dance is for EveryBODY, Heidi has been instrumental in developing
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Carousel’s adapted dance program. Heidi has guest lectured at Wilfrid Laurier
University and is the Artistic Director of Arts Express Day Camp, an arts program for
children with disabilities. In 2011, Heidi’s work at Carousel earned her the honour of
being nominated for KW Access-Abilty’s first annual inclusion award.

Heidi Churchill HEFZIISAF#EET RS REHE PO ERE > EF 20 F80%5H
BN/ VESERRAV S - 7 T ISR e A A\ S ARk, VR i
EE SRS R R T LAY ENE (adapted) SFERSSRAE - MG AEIISARZEEEIA
ERYE (T EEaHT » A HL Arts Express Day Camp [y5#< 5T 28 250f7a 25 FH (LR
Bi o £ 2011 £F - Heidei f£-RIBRHIIFanRfttmis KW Access-Abilty 55— (&4 & 4t
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Patricia Cohen, MA, RDE, is a faculty member of the Dance Education Program at New
York University’s Steinhardt School where she created the syllabus for, and teaches Jazz
Dance: Culture and Pedagogy. Her research on dance issues in the private sector and
higher education has been published in the Journal of Dance Education, the peer review
journal of the National Dance Education Organization (NDEO). Ms. Cohen has presented
workshops and papers at several NDEO conferences, at daCi (The Hague), and the daCi
USA 2011 gathering. Leadership roles include her current position on the Board of
Directors of the NDEO.

Patricia Cohen, MA, RDE Z4H4JKE: Steinhardt B2 h SRR 2 5 212 Y REEZL
fifi > WEEHEZFENVBERY > DRI B LIRS B - RS
A S5 20 B 2 P A ST R ST 5g 35 5 5 National Dance Education Organization
(NDEO) Fr&s7THYHAF] Journal of Dance Education - Cohen +7 3 fF&{[&§ NDEO Y
Walg ~ Daci (V85 ) -~ Daci (ZE[E] > 2011) HhERE TR B8 RCE - HATH A
NDEO &EHgHHEER & -

Jenny Cossey, BSc MA HDPGD in Community Dance and Primary Teaching, has
extensive experience teaching Creative Dance to children in both community and
primary school settings. With over 25 years of teaching in England and New Zealand,
she is known for her large-scale outdoor environmental site-specific dances. Jenny
co-authored Creative Dance in New Zealand Primary Schools: A Handbook for Teachers
and produced five CDs of NZ music, suitable for Creative Dance in schools. She has
initiated numerous inter-school dance events and is also a collaborative writer and
choreographer of dance -drama performances for children ages 5 to 12 years.

Jenny Cossey - {t1&SFp B # S HIEREH 1 HDPGD » fE TSI S A
S BN EAS M IR AERA R o AL BTSSR BEE T M
B AR E NGRS o Jenny B4 3E[S]#5E%ES Creative Dance in New Zealand
Primary Schools: A Handbook for Teachers —=& » 7 % &% 17758 F 7N Bl 14 ZE i
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Shane Davis first became involved in dance during his freshman year of college at the
encouragement of his older sister. After the first week of classes in an introductory
course to modern dance, he was hooked and decided to make dance his undergraduate
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major. He has been highly involved at Brigham Young University by working in Kinnect
and dancEnsemble, teams that have helped him to develop his teaching, performing, and
choreographic skills. Shane graduates from BYU this December.

Shane Davis &z 7 1£ K52 — 5 &R RF AL 2h S0 B Bl (A 1T BE M 2 S8 0 - £ B 7% —
BAGRAEEAPIRZ & > REFEEHEN - RESHEL THBYU)RE
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American-born Chinese Alex Dea trained in Western music, received PhD. in
Ethnomusicology specializing in Javanese gamelan music, and studied composition with
the ‘Bad Boys’ of avant-garde minimalism La Monte Young, Terry Riley, and Robert
Ashley. As ethnographer-performer in Central Java documenting the last remaining
masters of classical music, dance, and theatre, he had permission to record in Jogjakarta
Palace, and is the only non-Javanese to sing regularly in Surakarta Palace with title
K.R.T Candradiningrat. He makes new works with Asia’s Didik Nini Thowok, the late
Ben Suharto, Ramli Ibrahim, and others. Dea writes on dance activity both traditional
and modern.

Alex Dea ‘2 /F =B T AEHVEE R - B2 Ph )7 S 2E0EI 80 - IS RIE S 4220y 1
By » BRE/IEHEZEE (Gamelan) - i & Ed La Monte Young ~ Terry Riley -
1 Robert Ashley Z275 = 4£811E - it DL R EZ= 0 B0 E T R 340 8% T s 26 i
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Nicholeen DeGrasse-Johnson is Director of the School of Dance, Edna Manley College
of the Visual and Performing Arts in Kingston, Jamaica where she is a Lecturer in
teacher preparation courses. A PhD candidate in dance a Temple University, Philadelphia,
Nicholeen holds MA and BSc degrees in dance from SUNY, Brockport, and a Diploma
in Dance Education from the School of Dance in Kingston. Since 1992, Nicholeen has
worked with the School’s Junior Department as Coordinator, teacher, and choreographer.
With her colleagues, Nicholeen has participated in the last five daCi Conferences,
chairing daCi’s most recent conference in Kingston, August 2009.

Nicholeen DeGrasse-Johnson {E#AHEE I IR E - SRE BT HE
B2l > IEESENER T RS S ISR « B > R KSR LA -
BHLINITLARER SRR EE LB LUK TSR 2 SRS 8 E - H 1992
SRR > AR TR SR B EALR SE o o BB R (R 2 B A AR daCi Wia & > WiE
BT —R daCi itaf & (2009 48 H » g0 EELERA -

Melina Surya Dewi has a BA from Dance Academy, Jogjakarta, BEd in dance education
from Universitas Negeri Jakarta, MSc in educational psychology from Universitas
Indonesia, and is a doctoral candidate in early childhood education at Universitas Negeri
Jakarta. She is a lecturer at the Faculty of Performing Arts and Master Degree Program
IKJ and Head of Ina Kreativa Children Dance Group (member of DaCi). She has
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presented a number of papers for WDA conferences and for the Asian Conference on
Mental Retardation in Taipei (2007). She gave Indonesian dance workshops at DaCi
conference in Sydney, Kuopio, and in the Netherlands.

Melina Surya Dewi #5 EJE H E SRR RT3 A B2 15200 - PAHENTZ NI RERNELRS:
SRS TE BRI 1% - B PGE L) S SRR S By & I 15388 A - Melina Surya Dewi
TR T B il B e 3 Ve AT B - DR R AT R B PR SR L L I B A
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Julie Dyson is the National Director of the Australian Dance Council — Ausdance. Her
work has included development of Ausdance policy for dance in Australia, and advice to
funding bodies, government departments, companies and individual artists. She has
edited many publications, including Shaping the Landscape — Celebrating Dance in
Australia, and has initiated innovative partnerships to promote and support contemporary
dance, performers and educators. Julie currently leads the National Advocates for Arts
Education in its campaign for the Arts in the National Curriculum. She was made a
Member of the Order of Australia in 2007.

Julie Dyson/Z BN SRR i @ HYEI R £ - HE P Ausdance » FRAVERHIEE S T
TEBMNEE Y Ausdance LR » DL BT S5k EIAG ~ BURFERFT ~ A EIRIE A g Ry
F o thE4EE%1Shaping the Landscape — Celebrating Dance in AustraliaZg i 26 1[4 »
[ERF L BH AR AN SRR AUSE - RIHEF BB FENEER (R - i H i S HEE
FEAMAERE T R BB B BURAYEE) L #it;220074 5 Fythe Order of Australia
HIRE -

Naomi Faik-Simet is currently the Dance Researcher at the Institute of Papua New
Guinea Studies. She joined the Institute in 2001 and has conducted research on Papua
New Guinea’s traditional and contemporary dance forms. She specializes in researching
and documenting the changes associated with traditional dances that are performed
outside of their contexts. Her present research investigates the processes of developing
cultural pedagogies to improve the standard of dance education in Papua New Guinea.
Naomi holds a Bachelor of Arts Degree in Performing Arts and a Bachelor of Arts
Degree (Honours) in Literature from the University of Papua New Guinea.

Naomi Faik-Simet AR (AR TR H & A snbftge th O Y SERERTIEE - 4hE 2001 S0
ARFEHL o AT EAR ST 24 N D (AR SRR B E (SR N 9T - HE R R
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B MR S N TE SRS R B /KB TR S B S 28 f& - Naomi A ARG 24N
S0 RERAYF Rl DL R S ERREER AT o

Kymberley Feltham received her BFA in Contemporary Dance from
Concordia University and her M.A. in Communication Studies from Wilfrid
Laurier University, where she began her study of the intersections between
contemporary dance and mass media. Currently she is completing a PhD in
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Cultural Anthropology at McMaster, focusing on the role contemporary dance
plays in the construction of sociopolitical ideologies. To put theory into
practice, Kymberley instructs contemporary dance and yoga classes, focusing
on the development of kinesthetic awareness through movement, play, and
creation.

Kymberley Feltham f¢ Concordia XSG H A EM L2+ - LLRARE
Wilfrid Laurier K52 JE 15 {18 £2 b £ 0 & 5 B B At 36 3 988 B K {0
ZEHIMHEANTZE - 4 H BT AE McMaster K2 X0 /B SRRyt > 3 DA
ERSEEN GBI EHIR T > iy ENACREENT TR - KT
HFEHM o Wt BCEEREEEmI > W E EAE (T EBEE - 2R
TR A e B FRYZE 58 -

As Chair of the Peel Dance Teacher’s Association for the past three years, Kirsten
Fielding has co-ordinated the dance specific professional development for the Peel
District School Board as well as the annual Peel Dance Showcase which brings together
students from across the board (K-12) to present on a world class stage. A specialist in
drama, her focus is in educating young children about history and social change through
the mediums of drama and dance. The launch of the side-by-side mentoring program for
teachers and the new focus on collaboration amongst teachers and artists in the region is
her current mandate.

Kirsten Fielding {48 2% =572 Fz [ & SRR A 7 & 0 £ M7 [R5 25 57 F R B2
LRGSR T R - DU TN R SR R - 1RER R B SISyl
SAETAEE TRV S E38% - MVERZEEE - BRMER DUSKEI SRS
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Hazel Franco, an MA graduate in Dance Ethnology from York University, Toronto,
Canada has established herself at the forefront of dance in Trinidad and Tobago as a
dance choreographer, educator, and researcher. Hazel has presented many aspects of
Trinindad and Tobago folk dances at conferences both locally and internationally.
Presently, Hazel is the Coordinator for the Dance and Dance Education Programme and
the BA in Dance degree in the Department of Creative and Festival Arts, The University
of the West Indies, Trinidad campus.

Hazel Franco 2I& K% M4 e KNSR RS L fE T HEMTE R - 4
TEREN SRR A ~ BEHMTYT - Hazel MIEFL ABMBIEHS g AM T2
BT SR A SRR S EE N - IREMEIEE SRR KT H I Al S B
i AVERES ~ SEEEEE R - SERE L HEA -

Robyne Garrett works at the University of South Australia, teaching in the areas of
Physical Education, Dance and Sociology. Robyne’s research interests include, gender
and physical activity, dance and physical education teaching methodologies and
alternative movement approaches. Her PhD thesis entitled How Young Women Move
investigated the construction of gender in physical activity contexts for young women.
The post structural research employed a storytelling approach which resulted in a series
of ‘physical stories’ now utilised as a strategy for the development of critical reflection in
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teacher training courses. Current projects include aspirations for disadvantaged youth,
well being of university students, and movement methodologies.

Robyne Garrett {rg BN RS LR - FERFT G H DU SRR A1 & 52 - Robyne
I ZE R E RS 1 L S RS S 8 - SRS BB T AR DL SR B E T = - 4t
AL G H S (T ®)) B R L rags THVBR B EBIlRas N 21k
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Adriana Gehres teaches in Human-Movement-Dance by FMH-UTL, is an adjunct
teacher at the University of Pernambuco and assistant teacher at the Instituto Piaget,
Portugal, where she has been directing research work in dancing and special education
(Trisomy 21). She is the Director of Training and Research at the Center of Performing
Arts, Theatre Apollo, Hermilo, from 2002 to 2005 and the General Coordinator of the
Dance Festival in Recife from 2003 to 2005. Gehres is also an independent producer in
the field of contemporary dance.

Adriana Gehres f#i+-/2& Pernambuco KEBHHEZER » th 244 S the Instituto Piaget
BERZEN - [FRf R e S — (S SR R RS (Trisomy 21) BHFEZEAVERFL » ¢
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FHEAT: Recife SEEEEIAA A o AR 2 E ST EEA -

Ellen Gerdes currently teaches dance, its theory, and its education at Temple University,
Drexel University, the Folk Arts Cultural Treasures School, and public schools through
Koresh Dance Company’s outreach program. Her work as a dance educator is deeply
informed by her ethnographic research and written scholarship on dance of the Chinese
diaspora. In Philadelphia, she performs for independent choreographers, and as a member
of the Mendelssohn Club Choir and the Leah Stein Dance Company. She earned a B.A.
in dance from Wesleyan University and an Ed.M. in dance from Temple University.

Ellen Gerdes H fiji5%#% Koresh $2E[AYHERE 52 » (£Z52 Temple K2~ Drexel K22 -
IREIEloSERFZE (Folk Arts Cultural Treasures ) ZEFCERNTTERRS » B HREST - 5%
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Vesna Gersak graduated from the Faculty of Education at the University of Ljubljana,
Slovenia, in 1997, and spent several years implementing the method of creative
movement in practice as a primary school teacher. Since 2003, she has been a Lecturer in
the field of dancing expression and creative movement method at the Faculty of
Education, University of Primorska and University of Ljubljana. Her field of research is
creative movement and dance for children. She is currently working on a doctoral
dissertation entitled “Creative movement as a holistic teaching approach in primary
school”.
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Miriam Giguere holds a BA in psychology and an MS in Education from the University
of Pennsylvania and a PhD in dance from Temple University. She directs the dance
program at Drexel University. A frequent presenter on dance education, her research has
been published in Research in Dance Education, Arts Education Policy Review, Journal
of Dance Education, Selected Dance Research, Vol 6, Arts & Learning Journal and the
International Journal of Education and the Arts. Dr. Giguere received the 2009 AERA
Arts and Learning SIG national dissertation award, and was the keynote speaker for
Dance Education Conference 2010, Singapore.

Miriam Giguere /5 S5 ES L B EE LB (BAVNIZ B 1B (MS)» LK
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Fran Gilboy has been an instructor/choreographer of both dance and yoga with
FadaDance in Regina, Saskatchewan, Canada since its inception in 2004. No stranger to
working with youth, she is excited to bring her unique style of dance and creative process
to Taipei. Fran believes that incorporating yoga and meditation practices in the studio
helps young dancers focus their attention on their bodies and assists in quieting busy
minds, thus enabling youth to be fully present and authentic in the unfolding of their
creative selves.

H 2004 FEC - Fran Gilboy fEL A AR T HUL S - EHE 4N TTHY FadaDance 4
(EIAINEASER G 4REESE - Fran Gilboy JEH HHRF AERH A BIFF USRI AI(E T2 > LA
FARIES /DM ~ TIFRVEEER - wRIaIbr 8RR - Ml Ry - a4 e
FiIAEF AL AR - AT DI B RSV ERE AR O RER T EE OIS -
MR MRES e 2N BRI > W F 2 BAVAIETT -

Peter Gn currently serves as Senior Specialist (Dance) at the Arts Education Branch,
Ministry of Education (Singapore), providing consultancy on dance-related issues to
schools and arts institutions. He also forges strong alliances with local and international
dance organisations at creating platforms for youth dance performance. A Masters
graduate (with Merit) in dance from London, UK, Peter also holds an M.Phil (Research)
in Philosophy, with a focus on Metaphysics.

Peter Gn HF I £ R MBS T AT P BB A R B + Ry B MR L R
BHSREES - (RPN SR BRGSO A - DUESE
BRI VR S BB 0y WGP TTRHISE AR T2 6 (M.Phil) » £
b
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Annie Greig is Artistic Director, Tasdance (B.Ed, MA (Dance) NYU). Annie is well respected in

the national and international dance community, generously giving of her skills to mentor and nurture young dancers, choreographers
and directors. Annie has worked in many capacities to enrich the lives of those in dance, including: Course Director with the
National Aboriginal and Islander Skills Development Association; lecturer at the University of Tasmania for the Bachelor of
Performing Arts; and Performing Arts Program Officer with Arts Tasmania. With Annie as AD, Tasdance has received national
recognition and awards as a leading Australian dance company, especially for its work taking contemporary dance to regional
Australia, in dance education and working with communities.

Annie Greig JBMNE%E Tasdance Efir48Es » sHEY ARSI BRE L o (7] A ELE
pREpE R T S E - UHEREEFEEEE « I BN - BT SR - &
BN EEISAY SR AR d > EEER R REE RN EEE GRS  BITEE
g8 (Tasmania) KEEFHEVTEE 130T « BiEETE/ELE (Arts Tasmania) 2JEZk
= HE - {Th% Tasdance EafiyAEEZHAR] - F5oESFE1S 2B 22 27 nT BLARIE - iRy A
NFEREVESEE > CHE EH SRS R R E R 2R EEN T
fE -

Laura van de Griendt, 22, used to be an active dancer, currently active at musicals,
during school hours and in community contexts.

Laura van de Griendt - 22 5% > #25 B3EE (CREEERSEA) > BRI IEE
b A -

Mértha Pastorek Gripson is a PhD student at the University of Gothenburg.
After 15 years as a dance teacher in preschools, primary and lower secondary
schools, local cultural schools, private dance schools, schools for children
with impaired hearing and schools for children with learning disabilities, she
is now undertaking a doctoral project that explores the norms prevalent in
dance education. Adopting a self-critical approach in order to achieve the
ambition of improving practice and conquering new ground in a reflexive
manner, appears to be important for a subject such as dance, which does not
have a curriculum of its own within the context of the Swedish compulsory
school.

Mértha Pastorek Gripson & Gothenburg KW +-4 - F&XFE T EEZ+ 7
FHVBIRAERE  NAMEE - R/NE -~ BlolEfr - RRILEERE - SRR
SNAHZEEENZESER LIEE > R ERE s 26
BEFTHE M - FEiBE AR )70 dhat B DS 2em 4 Bl e gl 6y 05 =X
WEREAE  REMURMBNESRE NS > Bl —E8TH N
HBERIE -

Kristen Jeppsen Groves, choreographer, dancer, and educator, received an MFA from
the Ohio State University and a BA in Dance Education from Brigham Young University.
As an emerging arts advocate, Jeppsen Groves’ research interests include cultural
diplomacy, art exportation, and art policy. She presented research, Intersecting Policy
and Dance, at the Dance Under Construction XII: Economies in Motion at UC Riverside
in 2010 and published “An Ideal Pas de Deux: Dance and National Service” in
Dance/USA journal in 2009. She is founder and co-director of Artist, Interrupted: A
woman’s art collective and works as a choreographer and dance educator in Vicenza,
Italy.
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Kristen Jeppsen Groves & —{Iém#E% - SHER M EAER » EBHEEEEZEINNIL
REZTEI-Z2Ar (M.F.A) 1 Brigham Young RESEHHEHZELEM(BA) - B
—(EHr BT (ST - Jeppsen Groves HYBFZEELBREIFE SRS ~ Bl haERTER
T - 4 Dance Under Construction XI1: 2010 £EAE NN A BB 43R0 —I8 T 3
Fh&RE2 | (Economies in Motion ) JEE 1 » 2858 T 22l 9% " BUREBISEIAVACES |
Ay 2009 FESERE/FEE] (Dance/USA) Fabasde 7 (—(EHARATEE A58 « SRpRole
#&%  (An Ideal Pas de Deux: Dance and National Service) - #hg © iz » g -
—(E MR AT L [E) 58S | (Artist, Interrupted: A woman'’s art collective)gll#E N\ 13 (]
EHE - WAEFRAFHESZL (Vicenza) EERHEFER MFEHAER -

Mélanie Guertin, an international presenter and the co-creator of The GROOVE
Method™ holds an MA in Curriculum, Teaching, and Learning, a B.Ed. in Health and
Physical Education, and an Honors BA in Kinesiology. Mélanie has fused her passion for
dancing and active living with her experience in education, health promotion, research,
and teaching to develop the curriculum and international education system for The
GROOVE Method Institute. Traveling the world as an ambassador of The GROOVE
Method™, Melanie directs workshops and teacher training courses in Canada and abroad,
sharing this revolutionary method of teaching dance that focuses on simplicity and
unique styling.

Mélanie Guertin & 5N EIFRE V#5232 DL The GROOVE Method™ fy1:[=] £l
WA o WA RRIE B E N E B2 - (B ERE SE L DU DUE RS
SENVEENEREE BT o whAS S BRI TENVENE > DU ERE - (EFHEE - o
72 BB B 0 25 GROOVE Method™ E2 Lz R IR RFE B2 B HE £ - Sh{EhIS
R ELLR B R DU = K Y A e HE R GROOVE Method™ » L5y = 55 ([ 2 Bo fil BE B
R e e SR R -

Julia Gutsik, OCT, B.Ed., BA, is recognized for her versatility as a dancer, distinct
flavor, and high energy as a performer and teacher. As founder and artistic director
of Luv2Groove, through her company, she provides school boards in and around Ottawa,
Ontario, Canada with extraordinary educational dance workshops. Julia has performed
professionally and taught all over the world, including in Canada’s Arctic
with Blueprintforlife. An ‘occasional’ elementary teacher with the Ottawa-Carleton
District School Board, Julia is currently completing her Masters of Education at the
University of Ottawa where she is submerging herself in the methods of teaching,
learning, and evaluation.

Julia Gutsik » OCT » BEAHAEFELEL - B— X ITIINFEE - TEAAER R
& ~ TS IR 5 - {E R Luv2Groove fYAIYA N\ BEEITAEES - dhFE D
ERG AU G R AFE T HIE B S — i B 5 B ISR LIS - Ms. Gutsik
PR SRS Bz - EREAE ISR LAY " Blueprintforlife ; - HAFT » B T (5
EREARE— RS E/NE > MR REREUERHEE LR - 7
52~ ERUEHERY A -

Thomas Hayward has lived and worked in Taiwan and Hong Kong for more than a

decade, and is now a PhD student in the English department at City University of Hong
Kong. An applied linguist by training, his research interests focus on situated learning
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and the agency that is afforded to learners in the socialization process. He holds an MA
in applied linguistics from Durham University and a BA from Eckerd College, USA.

Thomas Hayward CfFZaME (GEMER) EEN T F#Ea1+44 - Haled
AT RS TEE RN - B AEMES 2N = - R ENER=EE
PLR e biEie Frid h4G 525 AVEhAE - fth#A Durham University FYJEHIRE = 5200
2247 - 5[ Eckerd College fYE21-E2(r -

Heather Heiner’s experience includes eight years of teaching creative dance with
extensive integration of visual art and music in studios and public schools. Her
teaching has been heavily influenced by the child-centered tradition of Virginia Tanner.
Heather’s international teaching experience includes Ecuador, Mexico, Turkey, and most
recently Uganda, working with children from orphanages and children’s aide centers.
Her choreography has been showcased throughout New York City including Judson
Memorial Church. Heather received a BS in modern dance from Brigham Young
University, and an MA in dance education from New York University.

Heather Heiner (V4K G & THE TIF BN ITEANG > BRI 2 RSG5 4
AYRIE VSRR R A SRR ] - AhHYZEREAAH Virginia Tanner DLGE 2 &0 HY
EHG TR 2 - Heather WYRIIEZR4LES - AlEE TRIE/NEE ~ #7598 ~ £HH
MRS S T2 - B Bl e em S P B o u@ﬂ’]?ﬂglﬂf Tt FTeme 5%
G & *Q{IZBZ’JFEUJSZ Judson &C R F I - 4ifE Brigham Young AESEHR(T
SRINVEL T2 > FIEMATR SR 2SS I 5T -

Richelle Hirlehey is the Educational Director, Instructor and Choreographer at Dance
Extreme Inc London and liaison to The Thames Valley School Boards. Richelle directed
the Carousel Dance Company from 2005-2011. She choreographs for Original Kids
Theatre Company, high schools in South Western Ontario and her own company
Barefoot Creative. She danced/choreographed for the University of Western Ontario
Dance Company for 8 years and the Hamilton Dance Company for 3 years. Richelle is a
graduate of the Honours Kinesiology and Bachelor of Education programs from the
University of Western Ontario and is currently working on her Masters in Dance at York
University.

Richelle Hirlehey &2 Dance Extreme Inc London fYZ{ 5 £+ » ZiEMEldREEE - 2
The Thames Valley # & Z& 2 & 1945 A - Richelle #¢ 2005-2011 4F 2 fipidi A B 4
( Carousel Dance Company ) HY4EES - 4 fy Original Kids $£55E115 ~ THrE 2SS
HAldh E CHYSEE T JRERIE , (Barefoot Creative ) 4R#E o 2 BAPR 22 KIE K22 4%
BHYFEB RS R A DURCEREIEE =4 - Richelle A 752 KBS R EEHY
B E BB E B HAMELITERE: (York University ) BisEE L

Alice Lee Holland is a Perth-based independent choreographer, and Artistic Director of
STEPS Youth Dance Company. She presented “Preparing to be Beautiful” in 2008, and
made works for Strut Dance, Buzz Dance Theatre, STEPS, Quantum Leap, WAAPA, and
Tasdance. Alice completed her Master of Fine Arts in North Carolina (2004), created
work for The Yard in Massachusetts (2005), and for Labour Force Dance in New York
(2008). She teaches at WAAPA and is a movement consultant for Perth Theatre
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Company and Thinlce. Alice is passionately committed to working with young people as
the next generation of Australian dance artists.

Alice Lee Holland 3R R 7 4mge - M DA Ryl » JR Ry STEPS 75 4 # e (] 28
T4EES o 4> 2008 F387% < EEFFZERE > - % & Strut Dance ~ Buzz Dance Theatre ~
STEPS, Quantum Leap - WAAPA #[1 Tasdance 4g&I{E i » Alice 7~ 2004 fE1LF&2E7K
W R BRI RE - EE A > 2005 4E B NEY The Yard 4R AI1E D - 2008 EHIIE B4t495%
THEREAmEITEm o #hFUEZN WAAPA » TR EAH i BIE DL SC#E K (Thinlce) HIEHE
f54& - Alice EELBEUN R AV SR Al TAF L BEA S ERIEarEL -

Duncan Holt MA, DC FMCA, is a lecturer and researcher in Dance at the University of
Hull and a Fellow of the McTimoney Chiropractic Association working in the United
Kingdom. He has worked as a professional dancer in the UK, Canada and Australia, as a
teacher of dance in the community and in Universities and as a chiropractor. Through this
accumulated experience he has found significant importance in research into the manner
in which acts of touch inform individuals through direct encounters with the content of
their dancing and the phenomenological manifestation of their personal being.

Duncan Holt #5 MA, DC FMCA Z5E2y BiEg % > 2 —{ir Hull KEERYSEEESERTAILT
72 > WU McTimoney A MEFZEERR A& avtist 8 - G EE ~ 1AM
N ESEE > A EAREE SN > W — (LA AR R - BB
BRr B8 - (i SSTRAH ST AR R Y 5 A AR B SR B ARG Y B R o DS AP AR &2
HET S A BN RS S AR B -

Christina Hong, PhD, is the Assistant Dean (Teaching and Learning), Creative
Industries Faculty, Queensland University of Technology, Brisbane, Australia. Her work
has included national projects in K-12 arts curriculum and assessment, in-service teacher
education, and national standards and qualifications development. Christina has
presented and published internationally and has contributed to academic communities as
a visiting scholar in the USA and Hong Kong. Her doctoral research conceptualized
dance as a literacy situated within a postmodern curriculum framework. Christina’s
current research and scholarly activity includes inquiry into curriculum and pedagogies in
the arts, arts entrepreneurship, and arts-based leadership in higher education.

Christina Hong {2 BNAT EHTA R LR R AR E R E VR & > dhHY
Wt TAEEiE ERZh B E & PRS2 st E - R EBEERAE R 2
FUHE S EAE R E s TEs - Christina 485 fE IR & 3 58 R0 T AR ER b SE - 16 H AT
FEVE SR R B ARV A I B2l 2 AT iR - Ay am s EERRETHE
RFSERE {F By SCRHIRE S L R R IR AGERAR 2R - 4 H pE BT Se RS2 i S B B & 2
TR BB S AR ~ Bl RSR S0 1 LU R DAZRTfT Ry AR T B R 5 3
% .

Dagmar Hoorn studied at Scapino Dance Academy in Amsterdam (Netherlands). After
a career as a professional dancer she was choreographer and jazz dance teacher (Matt
Mattox technique) at the Fontys Dance Academy (part of Fontys University of Applied
Sciences). Since 2005 she has been team leader of the department for dance teachers at
the Fontys Dance Academy, involved in developing educational programs for young
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people at primary and secondary schools, emphasizing interdisciplinary educational
programs and initiating exchange programs with foreign dance academies. Hoorn
participates in several national committees on development of dance education in the
Netherlands.

Dagmar HoornihaE 1 e[ 4 TR £ Scapino$E 22 e - DI ZESE S HlR » BN
TR (BN TR R ERH RS EB(ERSEE M B L HHET (Matt
Mattox £7575) o H200554E fy 5 BRI SR I SR e SR p 2 A Sl P B PR GH BN - $ A S TE
SRt UNEFREHE 2 W ERE  EEE AR B MR E AL
Mats - SHEHEBENBEEEASEELZES -

Ming-Fei Hsieh, after graduating from the National Institute of the Arts (now Taipei
National University of the Arts) with a BA in Dance, Ming-Fei joined Cloud Gate Dance
Theatre, performing as a soloist in the company’s renowned repertoire for six years. She
began teaching full-time at the Cloud Gate Dance School in 2002, where she is now
Director of Research and Development. In 2008, Ming-Fei received her MA in Dance
Training and Education from the London Contemporary Dance School.

Ming-Fei Hsieh SHEASERS 1996 FHIEFEN & ILEM R HisEm S CREILENTR
B2 > BERIIAEPISEEIE(LIEE - R 2002 i A BV EREREETHEIH
Rl ZR A - it 2008 FHUS s (SRR b SR 3 [ SR BB S hE 52 - 3R
EEFISRESEA =S -

Wei-Ying Hsu holds BA (Hons) in Dance theater and MA degree in Dance Study from
The City University, London, Laban Centre for Movement and Dance. She is currently a
part-time teacher at Tainan University of Technology and Nanhua University, and
studying PhD degree in the department of sociology at Tunhai University. After several
years of teaching, choreographing and performing, she is now revealing how modern
forms of dances had developed in Taiwan from sociological perspectives.

Wei-Ying Hsu $R¥858 /e 2 & T S E iRt RR% - RS BELpiaE N S
FREFRIEANE - 2003 4 2 F{E S AmTE - FRIH BRI I - ISR/ amPHORE
SRR BRI EASERL: ~ P e RS AR O SR B P TR R - WHEE N R
AL -

Yung-Fan Hsueh graduated with MA degree from the Dance Department of Chinese
Culture University. Papers published: The studies of Tung-Huang Health & Fitness
Dance Course by which the influences on women’s emotion and stress. In 2003, he
established Huang-Yue Dance Theater, and has judged many dance events nationally and
internationally since 2010. He started Center Dance Art Studio in 2011 and is currently
teaching at Panchiao Community College, and Hwa Kang Art School.

Yung-Fan Hsueh B3 LA ECUEREERRE L - RS - ZUEE LI EEE
LIRS S BRI B 2 5 - 2003 FEREILIESESERE] > 2010 FERHIATEEEIPIST
SEPSETE o WHY 2011 FEpRIL SRR RGBT ST T, SR R L R B R HE ] Al 2
Gl
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Ching-Ting Huang graduated from the Dance Department, TNUA, is a full-time Chinese
dance teacher and physical education teacher at the dance division at Young Le Elementary
School. Besides her 16-year teaching experience, Ching-Ting has been actively performing
and creating dance pieces since 1994. She won several local and national dance
competitions in 2000 and 2001, and her students have participated in various local and
international performances since 1998.

Ching-Ting Huang SAFE » BT EA0 SR be R 2058 - /K SR N FE R S E IR ISR
Al > BERFEE TSGR © H 1994 FERREY St dm S - JEU > 5 2000 K 2001 5
T8 2 ([ 22 2 B e B PR S e LR R T > 1998 SEAEMFAHER AL A 208 Ry R S s

Shu-Lien Huang holds M.Ed. in Dance from the Graduate Program of Dance
Department of Taipei Physical Education College. She is currently a part-time teacher in
the Department of Dance at Tainan University of Technology, Department of Performing
Arts at Shu-Te University, and Department of Early Childhood Care and Education at
Shu Zen College of Medicine and Management. Her professional areas are ballet
teaching, and creative dance pedagogy.

Shu-Lien Huang B3 » 2177 T8 & S P55 ZADFFE AL « 04 (A RETE TR
TN TR N PSSR B PRI ) N e e
BeLh (R (ST - BLE SR ISR - RS E -

Ya-Li Huang graduated from the Graduate Institute of Dance Theory School of Dance
Taipei National University of the Arts and the National Titung University Department of
Early Childhood Education, Art Education department. Currently she is a kindergarten
teacher at the Jinlong Guo kindergarten. She was an instructor for the Taipei City Beitou
Sports Centre’s “Thematic teaching for picture books and Rhythmic movement” course
and lecturer for the Chiayi Family Support Centre’s “Toddlers’ rhythmic movement” and
“Parent-child reading” programmes.

Ya-Li Huang =R - B G R ARL HAFELE » BREEZAFM A - BILE
JLEE T R SR SR Sm b ST P SRR B A SR L » GRS AL/ ~ BN 4D RER
Al > JCRCESh 0 TRRAE A - BTG ) SRIEENT > RN RER O G TS
2 VR IEE TR SRR | SEAT - BT ILTS 1L & S RE N £ OB -

Yi Huang, choreographer/dancer/videographer, received his MFA and BFA in Dance
from the Taipei National University of the Arts. His choreography Messed (2005) caught
the attention of dance critics at the American Dance Festival. His MFA project, Spin
was supported by the 2006 Lo Man-fei Dance Scholarship. In 2010, his duet, Whisper
won the 2nd Prize of the Third “Cross Connection” International Choreography
Competition in Copenhagen while his Symphony Project won the top prize of the First
Digital Performance Competition in Taipei. In recent years, Cloud Gate 2 has invited him
to choreograph various works for their dance company, including Body.Sound (2008),
Flow (2009), and Floating Domain (2010).

YiHuang I R 4mESR ~ F5E ~ #R(G 05 SRR BN S ILEEI RS S 4
—EH -~ FERAIEZERT > 2005 R HEISRR AR R Fan CREl) - 8T8 Ry
| SRESENE SRR ) - WTFTATESEEUE (Spin) 1& 2006 F-2E & JE SRR ARBN SR S4B -
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2010 £ > DU ASR(EdL ((REE) - SIIFTEES SUEES SR Bt 2 55 — e B PR Em S A
B RS S ERREE LM EEZ (RBEHTES - ki
%) B —Ea B BB RESE a8 o TR ZBNESEE SRR
SORTfE > BRE - (& - &) (2008) ~ (i) (2009) ~ CFEIRYVSE(E ) (2010)

Chara Huckins-Malaret started dancing at the age of three with Tanner Dance and later
joined Children’s Dance Theatre. She earned a BFA in modern dance from the
University of Utah, where she received the Elizabeth R. Hayes scholarship, the
Outstanding Student award, the American Scholar award, and was listed in Who’s Who
Among Students in Colleges and Universities. She danced with the University’s
Performing Dance Company for four years, currently performs with Repertory Dance
Theatre (RDT), is a dance educator with the Utah Arts Council’s Artist-in-Residence
program, and directs CDT’s Dance Ensemble.

Chara Huckins-Malaret =R EIH N SEEERA 10 E 52 - 2R ATIIA S ESEREIE
ARG i )N L R ER SIS ISR ST R B2 » W% K& S Elizabeth R. Hayes #%£2
&~ BFEAARTE - EEEEIIE > WA KB AFER AT - MG E R
Hh SRR E SR E T E R VUSRS > H ATRITE A SR BB 5208 > NGt 22
il e BT Sl o SRR AV SRR RS > N L SRR 52 -

Hee-Joung Hyeon is an Adjunct Professor in the Dance Department at Hanyang
University, Seoul, Korea. She holds a Bachelor of Physical Education from Japan
Women’s College of Physical Education, and an MA and Ph.D. in Dance Education from
Ochanomizu Women’s University, Tokyo, Japan. She is President of the International
Dance Competition of Asia, Director of the Korean Dance Association, and a member of
the Japanese Society for Dance Research. Previously, Hee-Joung was an Adjunct
Professor in the Dance Department at Changwon National University, Changwon, South
Korea, and the coordinator for the Japan-Korea culture exchange at Aichi Art Centre,
Nagoya Aichi, Japan.

Hee-Joung Hyeon 50 & /i %05 RERSR R A AV BHEEEGY » s B AT REBEEE
FHUSER R - HARREEZ KT RS SR A iR B - - M2 T EY
REEREEE R - SSRGS B W AR g 8 - Y (LR
17 B IR ER SR R Bh Y~ HAR S EEACUE O HY H RSB A -

Ivancica Jankovic graduated from the Zagreb Faculty of Arts and the Ana Maletic
School of Contemporary Dance in Zagreb, Croatia. Following her professional career
with the Zagreb Dance Company, lvancica began teaching at the Ana Maletic School
where, since 1974, she has focused on educating young people in Laban's theory and
practice. A recipient of the Annual Teaching Award in 2001, lvancica researches and
writes about dance education, translates movement and dance textbooks from English
into Croatian, and gives lectures and workshops at home and abroad. A longstanding
daCi Advisory Board member, Ivancica founded the daCi Croatia Chapter in 2006.

Ivancica Jankovic SR TEaEIRPE OIS EE AR (Zagreb) AYALFSEE AR SCEAEE P il
Ana Maletic E{CHEREEERE - EE MRS EMIFEAYEZEALE - Ivancica ¢ 1974
TFERIAATE Ana Maletic 2R EES > BEIE R DAL AV s BL B B S (R E2 4 - 1 2001
TSR IERAL » Wi FTIETIR IS HVEAE - RSB E PR B S8
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Marja Juutinen graduated as an art teacher (Master of Arts in the Department of art
Education) from the University of Art and Design in Helsinki. She has worked as an art
teacher over 20 years. At the moment she is working as a leading teacher and as an art
teacher in Vantaa Art School for Children and Young People. She has co-operated with
many dance teachers for 15 years and developed the method of visual art and dance
co-operative teaching in Finland. At the moment she is working together with Susanna
Veijalainen-Sipila from Vantaa Dance Institute.

Marja Juutinen Fsfifi i S R BT LRGSR BRI G 22 b0 1 IE(EEiTZAT 20
BRAE > FRAT MR B 0 5 2 B/ D AR ST ER A T S A BB A il - 15 ARt EALE
ZEEEERIEE > SRR BT SRR S EEERN U774 - i H A IE B B S
k%Y Susanna Veijalainen-Sipilac &1F -

Ranjita Karlekar teaches modern dance, ballet and jazz at the Calcutta School of Music
and is a resource person attwo community programmes. Trained in Bharat Natyam,
Kathakali and modern dance, she did her post graduate studies in dance ethnology at
UCLA and has been a research fellow at the National Museum of Ethnology, Osaka. As a
dance educator she has taught modern dance and movement for theatre in schools,
colleges and professional theatre companies. Ranjita is the Network Chair for Research
and Documentation of World Dance Alliance, West Bengal and has contributed to
several publications.

Ranjita Karlekar /&Il &5 5262 i G AR - ©F - KB LHE > FAFtE
WA FT L RS HYRARY © 22248 25 5% (Bharat Natyam ) ~ RIE-RA($E (Kathakali) -
DURIRASEAVINGR - BRI IIINAREL B A S M7 SRR RRER > WAEKIREIZR
RIGEHYIEETE S - EEENE HH S FEER DU B EEEEE 25
ERE AR SRREENE - [BIRF B (E P I SRR R A 9T 81508k (Research and
Documentation of Dance Alliance ) HYIf#4% - » A BT %5m 3T

Khangembam Khoni, born Imphal, Manipur, India, graduated from Manipur University
in MA English (2005) and MA Dance (2007) with Gold Medal for dance, earlier securing
two Gold Medals from the Jawaharlal Nehru Manipur Dance Academy for dance
excellence. Was a recipient of scholarships and fellowships from the Ministry of Culture,
Government of India and other institutions for dance studies. Is now doing research for
PhD degree in Visva Bharati University, Shantiniketan, West Bengal. Experienced in
workshops, lecture-cum-dance demonstrations in classical Manipuri and assistant
choreographer in the International Fusion Dance production of the Indira Gandhi
National Centre for the Arts with artists from Northeast India and South East Asia (2010),
presented papers and solo dance items at the Asia Pacific International Dance Conference,
Kuala Lumpur, 2011. Member of the World Dance Alliance.

Khangembam Khoni t{4 FEIESEHRT + BIERF + 2005 (RS B H LS
i % 2007 GBI EATE L o FRG RIS - T CEEH
505 0 TR 5 U S LR e - 0 S TV BOR S LD R B 08
BTSN BN R S - H T EAEPE S AALFS TR SHER Visva Bharat
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University S-S54 - Ms. Khoni i erityaRba s ar - M7 T0R5 502l
465 B E A RIERE » AE 2010 ZERT AR A0 -E MBS o LT SRRl
EBAIIE T R IV AR E R AT R 1 » PR -
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SCHUHHIESE -

Rachel Kimball joined Tanner Dance as a four year old and continued as a CDT dancer.
After graduating from CDT, she studied dance at the University of North Texas where
she received the Most Dedicated Dance Student and Dance Recognition awards. Rachel
then returned to Utah and received her BFA in modern dance from the University of Utah.
She has taught in Nevada, California, and Utah. As a full-time dance specialist, Rachel
has taught in all of the Tanner programs. In addition, Rachel directs the Tanner Dance
Arts in Education Program and teaches the CDT seventh grade class.

Rachel Kimball £EPU3% 1 A SRS 16 5k 2y 52 FEAEISI55( CDT iy - 5 CDT
R i o MAEILTNK AR (S T R | B SR
#5578 - 2 1% Rachel [t 136 LE R 1T A B SR (R SEES IG5 0, - 0 1
PRI ~ AIANFIRGHLINELES - 15 B S IRV SERA B 62 - Rachel SOBFTA L6
19 > Rt 4 > Rachel g ARSRBEER 1 AT BRI  JAE CDT 1%
P LR -

Jazmyne Koch is from Maui, Hawai’i. She is studying cultural anthropology and dance
at Colorado College (dance mentors: Yunyu Wang and Patrizia Herminjard). She is
interested in multicultural fusion dance, indigenous cultural identity, contemporary
performance, globalization, travel, film, photography and art. She has also worked
extensively with internationally renowned artistic director, Peter Rockford Espiritu of
Tau Dance Theater. Her work experience includes collaborating in the creation of a
contemporary Hawaiian dance/drama production and an internship with Disney that
influenced her outlook on the positive and negative affects that tourism has on cultural
dance performance.
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Susan R. Koff is Clinical Associate Professor and Director of the Dance Education
Program at NYU/Steinhardt. Other positions: Teachers College, Columbia University,
Penn State University, The University of Denver, Louisiana State University and the
Jerusalem Rubin Academy of Music and Dance (Israel). On a Fulbright Dr. Koff
assisted with the development of Dance Education Curriculum at the National School for
Contemporary Dance, Copenhagen, Denmark. Dr. Koff has made numerous
presentations at the state, district and national level of NDA/AAHPERD (National Dance
Association), and served on the Board for two years as well as a founding board member
of the National Dance Education Organization. She is currently international secretary
for daCi.
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Lisa Langerak, 23, used to be an active dancer (different styles). Currently she is
focused on teaching and choreography skills, especially with children with behaviour
issues and special needs.
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Elizabeth Lea specializes in the field of contemporary and classical Indian dance and is
based between Canberra, Australia and London, England, touring and teaching
internationally. She has worked with Mavin Khoo, Roger Sinha, Ranjabati Sircar,
Sankalpam, and the Royal Opera House, London, England. Liz is Artistic Director of Liz
Lea Dance and Canberra Dance Theatre and Associate Director at QL@, Centre for
Youth Dance in Canberra. She has spent 20 years researching the early modern dance
pioneers, Ruth St. Denis and Anna Pavlova, and has re-interpreted Denis’ 1906 Indian
inspired solos in collaboration with Jacobs Pillow Dance Festival.
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Cynthia Ling Lee (MFA, UCLA) instigates thoughtful, friction-filled dialogues between
American postmodern dance and North Indian classical kathak. Her intercultural,
interdisciplinary work has been presented at venues such as Dance Theater Workshop
(New York), REDCAT (Los Angeles), Taman Ismail Marzuki (Jakarta), Kuandu Arts
Festival (Taipei), and Chandra-Mandapa: Spaces (Chennai). A member of the Post
Natyam Collective, Cynthia received a 2002-3 Thomas J. Watson Fellowship, a 2006
APPEX Fellowship, and a 2010 Taipei Artist Village residency. Influential teachers
include Simone Forti, Eiko & Koma, Judy Mitoma, Bandana Sen, Kumudini Lakhia,
Anjani Ambegaokar, and the contact improvisation

community. www.cynthialinglee.com

Cynthia Ling Lee (&FZ8%h0IN AR EfhE 1) Bl B B B 7 o 1T Y B BRI AT
ST E1 Ry HL 5 Kathak )0 555 - iy PSS b~ PSSR 1R i B 45 4F Dance Theater
Workshop (4#%y) » REDCAT (J&42t%) » Taman Ismail Marzuki (FEfjzE) -
Kuandu Arts Festival (&dJE) - and Chandra-Mandapa : Spaces ( Chennai) &g
Z% - HHAll& Post Natyam Collective HYEZ & > Cynthia J&5 2002-3 Thomas J. Watson
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Hsin-Yi Lee: Hsin-Yi is a supervisor at the Cloud Gate Dance School where she has
taught full-time for over ten years. She has a MA in Dance Education from Taipei
National University of the Arts.
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Hung-Fu Lee is an assistant professor at Cha-Na University of Pharmacy & Technology
in the Department of Cultural Activities Development. He holds a PhD in dance studies
from the University of Surrey, England. His research interests include the Amis harvest
ritual dance, the Amis shamanic ritual dance, and cultural performance of Taiwan
indigenous peoples.
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Joanna Lee is the administrator of Hong Kong Dance Alliance. Her role in this project is
the concept developer and text writer, student interaction facilitator, also overseeing the
overall implementation of the project.
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Mary Ann Lee, a frequent international guest teacher, directs the Virginia Tanner
Creative Dance Program and Children’s Dance Theatre in the College of Fine Arts at the
University of Utah, where she is also an associate professor-lecturer in the Department of
Modern Dance. She trained with Virginia Tanner and was a member of Children’s Dance
Theatre. While studying for master’s degrees in dance and french from Mills College and
the University of Cincinnati, respectively, she performed with the Margaret Jenkins
Dance Company and Moveable Feast Dance Company in San Francisco and with the
Contemporary Dance Theatre in Ohio.
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Pei-Jung Lee is originally from Taiwan, R.O.C. After graduating from Tsoying Senior
High School, Lee went to the United States to study and dance. She holds a BFA from
the University of the Arts and an MFA from SUNY Purchase in New York State. She
was a principal dancer with and the rehearsal director for SD Prism Dance Theatre and
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danced with Group Motion. She was also the ballet mistress at Evergreen City Ballet,
Washington. Lee has taught and choreographed throughout the United States and Taiwan.
She now teaches full time at the University of Auckland in New Zealand.
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Ali Leijen is a senior researcher of teacher education and associate professor of research
methodology in arts education at the University of Tartu in Estonia. Her academic
background is educational sciences. Her PhD thesis, The Reflective Dancer: ICT Support
for Practical Training (University of Utrecht, The Netherlands, 2008), was carried out in
dance academies in The Netherlands. Ali Leijen’s scholarly interests include:
pedagogical practices of Performing Arts studies; reflection in education; development of
professional identity; ICT in education; pedagogical practices of doctoral studies.
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Marin Elizabeth Leggat, MFA, currently serves as Assistant Professor of Dance at Ohio
Wesleyan University, USA. In New York City, she founded M.E.L.D. Danceworks, a
dance company committed to “dissolving religious and cultural barriers through the art of

dance.” The U.S. State Department named Ms. Leggat a cultural envoy to India in
2008.

Marin Elizabeth Leggat #HZGE-240 (MFA) » HA{FE3EE] Ohio Wesleyan
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Mei-kuang Li is an active practitioner and performer of improvisation, she was invited
by Kirstie Simson to the International documentary of dance improvisation in Italy and
Greece. In 2009, she participated in Simson’s project, Dance Cambodia and Hong Kong
E-Side Arts Festival. In 2010, she was invited to Asian Improvisation Art Exchange in
South Korea. Her recent choreography includes How Can a small Field... for i’ Trétra
8eme Festival International de Danse Contemporaine in Madagascar, The Wind-Seeker
for Ku & Dancer’s 15™ Anniversary performance. In terms of dance education, she has
developed and taught various courses; an end-of-year concert with Eden Joyful Choir for
the Blind; a children’s interdisciplinary movement course with Juming Museum, and
children of special needs in Sinlu Fundation.
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Dr. Zihao Li is a dancer, an educator, and a researcher. He contributes to an array of
conferences and publications, and belongs to interdisciplinary research groups at the
University of Toronto, Council of Ontario Drama and Dance Educators. He also serves as
a curriculum consultant for the Ontario Ministry of Education. His latest involvement in
the dance curriculum podcast project, sponsored by the Ontario Ministry of Education, is
posted on the provincial curriculum website. In addition to teaching and conference
presenting, Dr. Li has edited several conference proceedings and served as a grant
judicator for Canada Council for the Arts.
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Hsiang-Ling Liao studied at the Dance Department of the National Taiwan University
of the Arts, and the Graduate Institute of Dance of the Chinese Culture University, Taipei.
Now a teacher at the Affiliated Kindergarten of Cheng-gong Elementary School in Taipei
County, she has been researching the integration of creative dance into kindergartens
since 2000.

Hsiang-Ling Liao BIEEs + BB T 85 EORBERY » BT (L AE SAS 2 BB T
GeFfF - BUEHHL RN BRI N 53Tk > i 2000 4FBMAETIANSLA
SRR A DB 15 » AR ] -

Catherine Limbertie, a PhD candidate in the Dance Department at York University,
Toronto. Limbertie is a practicing teacher, dancer, folklorist and historian. This paper is a
version of her Major Research Paper with which she earned an MA and York Graduate
Student Award in 2010. Prior to entering the academy, she was executive director of the
Community Folk Art Council of Toronto, an organisation formed by members of
Toronto’s many cultural communities to further the interests of maintaining multiple
identities through dance.
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Chih-ping Lin graduated from the National Taiwan University of Arts and is currently a
graduate student with the Dance Department of Taipei Physical Education College. He
is the Head of the Contemporary Jazz Dance Theatre and also teaches modern dance and
jazz dance at the National Taiwan College of Performing Arts, Ludi Community
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University, Linkou Community University, Employee Jazz Club at Mackay Memorial
Hospital, Wen Hua Dance Studio and I Shin Dance Studio.
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Min-Ping Lin received her Master’s degree from the Graduate Program of Department
of Dance, Taipei Physical Education College. She teaches Performing Arts at Taoyuan
Da-You Junior High School. She has been a member of Taoyuan County Arts and
Humanities group.
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I-Ying Lin graduated from the institution of dance theory of Taipei National University
of the Arts and majored in dance education. During graduate school, Lin was teaching
assistant of Po-chun Lee’s class, “Basic Technique of Eastern Dance” and now is the
project assistant of “An Artist-teacher’ Paradigm: Po-chun Lee’s Life Performance.”
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Ya-tin Lin is a dance scholar and Assistant Professor at the Taipei National University
of the Arts. She received her PhD from University of California, Riverside. Lin’s
research focuses on dance from Taiwan and other Sinophone communities, as well as
their global circulations in international arts festivals. She has published in: Routledge
Dance Studies Reader (UK: 2010, 2nd Ed.), Danses et identites (France: 2009),
Dialogues in Dance Discourse (Malaysia, 2007), Pina Bausch (Taiwan: 2007), Cloud
Gate and Me (China: 2002), Dance Studies and Taiwan (Taiwan: 2001). She serves on
the Board of the Society for Dance History Scholars and the Taiwan Dance Research
Society.
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Chu-Ying Liu is a PhD student of film studies at the University of Southampton.
Originally from Chaiyi, Taiwan, Chu-Ying earned a B.A. degree in Accounting and a
M.A. in Musicology in Taiwan. He was a visiting scholar at Griffith University in
Australia between 2007 t02008. His research and teaching focuses broadly on popular
music, sociology of music, sociology of arts, and media studies.
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Chun-Ying Liu graduated with MA from TNUA, has toured and performed
internationally and is ballet teacher of the Dance Division at the Zhongzheng Senior High
School. Her piece, Stanger, won 1999 Best Dance Piece Prize in the Literary and Artistic
Creation Award of Ministry of Education. Chun-Ying was invited by local governments
to produce performances in local and international festivals. Her co-authored book,
Analysis and Discussion of Traditional Arts, focuses on Songjiang Battle Formation, a
kind of part-religious and part-acrobatics performance regularly seen in temple fairs in
Taiwan.
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Pei-Chun Liu: Pei-Chun has been a full-time teacher at the Cloud Gate Dance School
since 2002, and is now also a member of the curriculum design committee for the
teenage course. She has a BA in Dance from the National Taiwan College of Physical
Education in Taichung.
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Shu-Ying Liu is an Associate Professor in the Early Childhood Education Department at
the National Hsinchu University of Education, Taiwan. Dr. Liu also teaches at Macau
University, and previously in the UK, USA and Portugal. She has led projects in writing
handbooks for creative dance in early childhood and elementary education for Taiwanese
teachers, edited, translated and contributed to several dance books for English and
Chinese publications. Dr. Liu has a PhD from Roehampton University (UK) and a MFA
from UCLA (USA).
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Yan Liu is a dance teacher at the Department of Dance, Music School of South China
Normal University. Yan has more than ten years’ professional Chinese classic dance
learning experience in Guang Zhou. She holds a Master of Fine Arts degree in Dance
from The Hong Kong Academy for Performing Arts (2009). Yan’s research revolves
around improving dance teaching and learning within a particular focus on the Chinese
university educational system. She also tries to mix Western dance education philosophy
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into Chinese educational contexts to find ways to enhance dance teaching and learning in
Chinese higher education.
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Ella Magruder is a professor of dance at Sweet Briar College in Virginia where she is
director of the dance education program and teaches choreography, modern dance, and
aesthetics and dance criticism. Formerly a professor at University of Montana and at
Ripon College in Wisconsin, she was a member of the Mimi Garrard Dance Company in
New York. She toured for 15 years with her husband and partner, Mark, in their duet
dance company, Menagerie, performing for over 100,000 students and adults. She wrote
the book, Dancing With the Lettuce Leaf, How To Create and Run a Performance
Company for Children.
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Mark Magruder (BFA University of lllinois, MA California State University) is
professor and head of the Dance Department at Sweet Briar College in Virginia, USA.
He danced in the companies of Shirley Mordine, Beverly Blossom, Mimi Garrard, and
recently, in a work by Victoria Marks. Together with his wife Ella, they have performed
for over 100,000 children and adults in more than 1000 performances with Menagerie,
with his work being reviewed in The New York Times and The Washington Post. A
long-standing daCi member, Mark has presented at the daCi Conferences in Finland,
Canada, Brazil, the Netherlands, and Jamaica.
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Jun Makime has worked in contemporary dance, Butoh, performance technologies, as a
filmmaker and in dance installation. He worked for “Body and Society” for years. Now,
he releases his work, which is on the ‘body’ as a dancer/choreographer/film
artist/director/producer. 2003 MONACO dance forum (MONACO) [video dance]; 2009
Exhibition, Studying Contemporary Art (Lyon Castro) Installation; 2010 Choreographic
Installation, “Ukiyo Moveable World” Lilian Baylis Studio, Sadlers Wells, London.
(This research project is funded by Japan Foundation, PMI2 Connect/British Council
Grant and RDF Grant by Brunel University.)
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Mary-Elizabeth Manley Since 1974, Professor Manley has taught a broad range of
courses in the Dance Department at York University, including studio courses in modern
technique, improvisation, and composition, and lecture courses in pedagogy, education,
dance science, and community arts practice. Professor Manley’s research and
publications have focused on creative and modern dance pedagogy; dance education;
choreography and performance for and by young people; and community arts practice.
With Professors Ann Kipling Brown and Charlotte Svender Nielsen, Professor Manley
has edited daCi’s First 30 Years: Rich Returns, an anthology comprised of papers from
daCi Conference Proceedings, 1978 to 2009, published July 2012.
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Anna Mansbridge is originally from the United Kingdom, and holds a First Class
Honors Degree in Dance and Education from Bedford College, U.K. and an M.F.A. in
Choreography and Performance from Mills College, California. Now residing in Seattle,
Washington, USA, she founded Seattle Early Dance in 2000 that specializes in
reconstruction of dance in the European courts from the 16" through 18" centuries.
Recently, Anna choreographed and directed, La Liberazione di Ruggiero dall’isola
d’Alcina by Francesca Caccini (1625), produced at the Cornish College of the Arts. A
popular teacher of early music workshops, Anna is also a board member of daCi USA.
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Carmelina Martin has been teaching dance for almost two decades in the Peel District
School Board in Ontario Canada. She has been involved in a variety of provincial and
national projects; including shaping policy for dance, and curriculum writing and
reviewing. Additionally, she is involved with writing and implementing teacher
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education programs in dance with York University. Martin presented at UNESCO on
Arts and Learning; contributed as a panelist for the National Roundtable in Ottawa for
Teacher Education in the Arts; founded and directed Pulse Ontario Youth Dance
Conference and is a recent recipient of the Ontario Premier Teacher of the Year Award in
2011.
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Rosemary Martin trained at the New Zealand School of Dance, Wellington and
subsequently worked with the Royal New Zealand Ballet as a dancer for a number of
years. She has a Masters in Creative and Performing Arts (First Class Honours) from The
University of Auckland, where she is currently undertaking a PhD and tutoring in dance
and culture. Rosemary has extensive dance research experience in the Southern
Mediterranean region, and during 2010 was based in Amman, Jordan where she was
teaching a contemporary dance workshop program at Al-Balad Theatre.
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Lucia Matos PhD in Scenic Arts is the coordinator of the Master in Dance program and
professor at the Dance School of the Federal University of Bahia (UFBA). Matos is a
co-leader of a dance research group called PROCEDA (Corporeographic and Educational
Processes in Dance). Her research focus is in Dance Education, public policy, body and
difference. She is a representative at the Sectoral Dance Council of the Federal Ministry
of Culture. She worked as a Dance Director of the Cultural Foundation of the State of
Bahia. She has taught dance in the Bahia Public School System and private studios. She
chaired the 9th DaCi Conference in 2003. She is part of Managerial Group of Red
Sudamericana de Danza.
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Shauna McGill has been on faculty at Victoria School of the Arts in Edmonton, Alberta,
Canada for ten years. A graduate of the dance program at MacEwan University in
Edmonton, Shauna has taught and choreographed in a variety of settings, both public
schools and private studios, for many years. Currently teaching in both the dance and
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theatre programs at Victoria School of the Arts, Shauna is the director of Dance Xtreme,
one of the school’s dance performance ensembles.

Shauna McGill FE{ENNE AR AAE & IR E SR 2 F| oo ST B2 AR B 2 R 2
B o {EIRESETH MacEwan KE2SEES 22 B 251% > Shauna 20 AR T A [EI R 7 22 6
REE > EE NI NSEIEEE o B AR EYE S oo Bl B2 P S e SLER E
SRFE > Shauna 7224 1% ££E Dance Xtreme HY4EES -

David Mead is a British freelance dance practitioner and writer with a particular interest
in dance education and East Asian dance. He has a MA in Ballet Studies from
Roehampton University and a PhD in Dance Studies from the University of Surrey,
where he researched creativity in dance education, focusing on the Cloud Gate Dance
School in Taiwan. David lectures, teaches and choreographs at schools and universities
in Taiwan and the UK. He contributes to a number of international publications and
websites, and is a regular critic and writer for Dancing Times and Ballet-Dance
Magazine.

David Mead 31 H R TIEE AR EIESE » FrRlEN A DUk iR 2 5%
FI A B o /205 Roehampton REZEZFEWSTIA L DA K Surrey KE2FRETEH A
MAE PSSR B S AE /] - HENEEEFIIRESINIE - David {£&5/8H
BERHYEF BRI ER ~ FEBEGREE - (i Red P2 B HY AR i B EE 55 - 2
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Jeff Meiners works at the University of South Australia. He has taught extensively in
schools, universities, as leader of a dance education team in London, and with Ausdance
to support dance development. Jeff works with the National Advocates for Arts
Education, government and education departments plus overseas projects and as
movement director for children’s theatre. Jeff was the Australia Council Dance Board’s
Community Representative (2002-7), 2009 Australian Dance Award winner for
Outstanding Services to Dance Education and dance writer for the new Australian
national curriculum’s Arts Shape paper. Jeftf’s doctoral research focuses on dance in the
primary school curriculum.

Jeff Meiners {ERGEMNKEATH > MALST 2 2MELREEHER - IR R E M SRR
B ERHHEE > A8 Ausdance —ifESZHFFE RS - Jeff H AU R Eili A 5 (54
BUFAIZEEERFT ~ UGS TE—ETAE - B ERERIGHVEIFEE: - Jeff HiE(E
BONFERZ B IR (2002 2 2007 ) - 2009 £ Ry B SRR AR SRR 2 S R
BEGE > RN B SRR ST SRR (R - Jeff AU EHIFe R
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Sandra Minton was professor and Dance Director at the University of Northern
Colorado from 1972-1998. Currently, she presents teachers’ interdisciplinary workshops
and teaches dance part-time for Littleton Public Schools. Minton has written a number of
dance education books including Using Movement to Teach Academics (2008). Minton's
dance education research is published in national and international journals, and she has
presented her work at international venues. In 1999 Minton was NDA Scholar/Artist, and
a Fulbright Scholar in 2001. Minton holds M.A. and Ph.D. degrees in dance from
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U.C.L.A, and Texas Woman's University and has studied with many dance
professionals.

Sandra Minton #* 1972 %1 1998 4-7f Northern Colorado KEE(FZPZBIEERE 2 T
- W B RifE S 8EmEs Sk T/ES DURAT Littleton FY—EL /0 T7 B2 F2 3% 2% - Minton
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Keiji Mitsubuchi, MSc (Stanford) BSc (Computer Science) is Professor at Digital
Hollywood University, pioneering the use of Second Life in graduate education in Japan.
CEO at Nihon Web Concepts Inc. and founding member of Metaverse Association,
Mitsubuchi was a researcher at Omron Company.

Keiji Mitsubuchi SIS REHRT - & "8 " Adn  EATEHAHEFEEN
Si-EE - Nihon Web Concepts Inc.483% - Metaverse Association.gl|17.% - 82 Omron

Company W5E & - SEFHBRERIEME T R E SRR BRI A -

Elisabete Monteiro is a choreographer who holds a PhD in Dance and a Master in
Educational Sciences. She teaches undergraduate and graduate dance courses at the
Human Kinetics Faculty in the field of dance and is Scientific Advisor in Master and
Doctoral Dance Studies. Author of several articles on dance, Elisabete is also a regular
speaker at dance conferences as well as a researcher at the Instituto de Etnomusicologia —
Centro de Estudos em Mdsica e Danca, pélo da FMH, Lisbon and at the Study Centre of
Performing Arts, Lisbon. Currently national representative for daCi (Dance and the Child
International), She was also executive committee chair of the first International Dance
Seminar and the first daCi Portugal Meeting “Discovering Dance/Discovering Through
Dance” (Lisbon, November 2011).

Elisabete Monteiro 24m 5 » #iA SR 18+ R AE FHEEAE B - A2 EHr AR TR
2 RSB B RS R T ST SRS 2L ~ DU SR EL B Te AL RA - E(FS
U SFREEm S o FERT 2 SR E SRR © £ BATACE S8R T LY R SET e AT
BFSE o A BT AR RIS SR Lot - BIPR SRS B IR UK - BRI
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Marissa Beth Nesbit, MFA, ABD, is currently pursuing her PhD in art education at
Ohio State University, USA, with research interests in dance curriculum, teacher
education, professional development, and arts integration. She previously served as the
Director of Dance Education at the Southeast Center for Education in the Arts at the
University of Tennessee at Chattanooga, where she led professional development
workshops and taught courses on arts integration and movement for actors. Marissa also
works as a guest artist at many schools, developing collaborative relationships with
teachers and creating innovative curriculum that integrates dance with other subject
areas.

Marissa Beth Nesbit, MFA, H FilEAE B Z AN LSRR S B By 122
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Charlotte Svendler Nielsen, PhD, assistant professor and head of education studies at
the Department of Exercise and Sport Sciences, research group Body, Learning and
Identity, University of Copenhagen. Studying dance at the University of Brighton, UK,
Svendler Nielsen has taught and performed in many contexts. She has published articles
in Danish, English and Spanish and co-edited a number of books and the Nordic Journal
of Dance — practice, education and research. She is a member of the executive board of
Dance and the Child International (daCi) and chair of the scientific committee
daCi/WDA Global Dance Summit 2012.

Charlotte Svendler Nielsen, PhD, B AR KREEEIRIE £, > T B - BEEHRE |
W55/ INHBIBFFIZ S T L o S NI AREE B2 41, - Svendler Nielsen
MINZ T H R ERUOED o WDIFHERRE - SLEE RIS R ARCCE - Wi B iRt
—ZHEFE USSR CILB S r RS - E e~ 205 #4655 ) (Nordic Journal of Dance —
practice, education and research) o #fi 2t S EEREL 5 B BA (daCi) i g i T 5 ey
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Laurie van Noort, 21, active dancer and teacher to children (4-12 years old) in
community contexts.

Laurie van Noort > 21 5% > $S2EEIRFATEA T EER > DL 4-12 % s -

Juliette O’Brien is undertaking a PhD in dance at the University of Hong Kong. Her
thesis creates a theoretical approach to dance, taking movement as its focus and
examining how it is shaped and influenced. She presented papers at the HKU/CUHK
Symposiums in 2010 and 2012 and the Asia Pacific International Dance Conference in
Malaysia in 2011. She completed her Masters in Performance Studies through the
University of Manchester where her thesis examined links between aesthetics and
movement. Juliette has studied many dance forms in countries around the world, and
taught in Hong Kong, Monaco and the U.K.

Juliette O’Brien H Himtsia & RS H LI - dfVm AL B R B LT R Bl
Wes B R B - MhAHYSCE G AE 2010 A1 2012 HKU/CUHK HyRET €78 2011 £ 55
ARPEanE KBS EE R SR 38 5% - AV DAL SRR KRB 7 T T
s SR RELEEN(E 2 Bl (% - Juliette £ I SRS ERE A EIID AV SRR - SAERME -
PEEAREF RIS 22 -

Ruth Osborne pioneered youth dance practice in Australia: performing, teaching,
choreographing, directing, and collaborating. She established the Contemporary Dance
Centre, taught WAAPA and was founding Artistic Director of STEPS Youth Dance
Company. She served on boards of Ausdance, WA Ballet, and WAAPA. She has
developed unique programs in Canberra at the Australian Choreographic Centre, and
now as Artistic Director of QL2 Dance. She established Quantum Leap youth dance
ensemble, developing choreographic literacy in young dancers, and has presented youth
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dance in Australia, Singapore, Thailand, and Jamaica. She represented Australian youth
dance at daCi (Jamaica), and Youth Dance England’s 2010 Conference.

Ruth Osborne FyBUMEFESREHEENEEE - B ERE - #2 - Fal - 5E -
EYEEHE A - T T E QIO GEBUR TR R E T 2% (Western
Australian Academy of Performing Arts ; WAAPA ) » & STEPS EHE5ERT H00 & HER
TTHEES o #f e (F-H% A Ausdance ~ WA Ballet DL WAAPA HHEE S » S AR
mFEHLEEIE TP R E - BT QL2 EAlr4EES - 417 T Quantum Leap FHAF
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Lesley Ovenden (nee Hogg) completed her M.A. in Dance Studies at the University of
Surrey, England in 2003. Her dissertation is titled Dance for Dyspraxic Children: An
Investigation into the Potential for Dance Tuition to Improve the Abilities of Dyspraxic
Children. Her case study focused on the Special Needs Dance Project of the Royal
Academy of Dance in London, where she trained as a ballet teacher and gained the
Licentiate of the Royal Academy of Dance in 1976. Lesley was the New Zealand
representative of daCi from 1994 to 1998. She lives in New Zealand, where she is a
primary school teacher and has two daughters, one of whom has dyspraxia.

Lesley Ovenden (nee Hogg) 2003 £E1£ 4 B i K EZ5E SR BT FERE - © Bl -5 0
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Lynnette Young Overby, PhD, is Professor of Theatre and Dance, at the University of
Delaware. Formerly, she served as Associate Dean for Engagement in the College of
Arts and Letters at Michigan State University. She has taught dance, theater, and physical
education in public school and university settings. Overby has served as president of the
National Dance Association, a board member of Dance and the Child International U.S.,
and founding member of the National Dance Education Organization. She is a co-author
of Interdisciplinary Learning through Dance: 101 Moventures, and Co- Editor of 7
volumes of Dance: Current Selected Research.

Lynnette Young Overby {#1- - [RIFF @ 22 hr 4E B K20 SR BB SRR EEY - AT
B PGIRINTL RER ST B ER BRI RIFE R o AR AN ILEA o RER B SRR ~ BRI
TR FariE - S (EEIZ #EkSl7e (National Dance Association) & - EIF&5ER
BB IR Ry E M E ~ IF H BB 2% #1205 175 & (National Dance Education
Organization)fVgll#aer & - F:[EZ/E Interdisciplinary Learning through Dance:101
Moventures - i 5] 4g#E [} Dance: Current Selected Research.

Anna-Lena @ stern is professor of Arts Education at NTNU, Norwegian University of
Technology and Science. She is the scientific leader of the Norwegian national graduate
school for teacher education NAFOL (www.nafol.net). Her ongoing research focuses on
arts informed approaches to learning and supervision. A recently finished research and
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development project combining arts and science is Storyline @quarelle
(http://www.storyline-scotland.com/water.pdf. She is an experienced drama teacher
educator and has taught drama especially within teacher education. She is also the
conductor in the playback theatre company Theatre Momentum in Trondheim.

Anna-Lena @ stern ZH R FERRMEE TR ELRLES K2 (Norwegian University of
Technology and Science ) E5fli B H ZHVEFL » W HE(EIR I AT & B8 W9 At
NAFOL (www.nafol.net) {YRFEEE T A - i B BTV ST RN B2 RN B B Y Edlg
Foei B A o 2T A R 52 Rl As & BT B R 2 Ry i ST B 2% 2R &1 Storyline @quarelle
(http://www.storyline-scotland.com/water.pdf) » & — {7 &K &S EVEEIETE SR E
o BENERE RIS o dhER IS RS T — A —#EE[E Theatre

Momentum FYF5Z& A °

Tone Pernille @ stern, PhD, is a dance artist, teacher and researcher working in
Trondheim, Norway. In her PhD work (diss. 2009) at the Theatre Academy in Helsinki,
Finland, she explored the meaning-making processes among the dancers in the Dance
Laboratory (www.danselaboratoriet.no) , a project based on improvisation with
differently bodied dancers (adults). Since 2009, @ stern holds a position as associate
professor in arts education at NTNU, Norwegian University of Technology and Science.
In 2011-12, she is the project leader of the artistic, scientific and pedagogical research
and development project SPACE ME (www.ntnu.no/plu/space-me), which involves
young people in secondary school.

Tone Pernille @ stern, PhD, & Trondhelm 3&(FEEE ~ ZET RHIEE - 1F 2009
R R BB 2 g Rk 2 M LamSgt, Ostern DL T SEEEE = ,  (Dance
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Hannah Park, PhD (Temple University), MFA and BFA (New York University and
SUNY at Purchase), Dip. Dance (UNCSA), is a Certified Laban/Bartenieff Movement
Analyst and somatic movement therapist/educator. She has performed with Kun-Yang
Lin and Dancers, Ananya Dance Theater, and Lori Belilove and the Isadora Dance
Company. Frequently presenting at conferences (NDEO, daCi, NDA, and IADMS),
Hannah’s research encompasses the creative process, multi and cross-cultural dance
education, and application of somatics in dance. Formerly on faculty in the Dance
Department at Temple University, LIMS, Hannah is currently a dance specialist with the
University of Utah’s Virginia Tanner Creative Dance Program.

Hannah Park K% K281 » G RERETTRE T » 4REYINTLAREM I e B+ -
T FN R EREE el da ais oA el ke B LB E G RERT~ Z1AT - o BLARE 551
#£°% ~ Ananya Dance Theater ~ Lori Belilove J7 Isadora Dance Company &{F## o 48
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Emily Caruso Parnell is an arts teacher in the Rainbow District School Board (Sudbury,
Espanola, Manitoulin Island) in Ontario, Canada. She completed her undergraduate
dance training at Bennington College and York University, her bachelor of education at
the University of New Brunswick, and her MA in Dance Theories and Practices (focus
on dance education) at the University of North Carolina Greensboro. Her research
interests include using Reggio Emilia-based practices to explore the curriculum in the
Primary years, dance teacher education, creative dance, developmental movement, and
the integration of creative dance practices into the teaching of dance technique(s). Emily
Is also a registered teacher of the Royal Academy of Dance.

Emily Caruso Parnell Z1Z K22 KHE4 Rainbow District School Board ( Sudbury,
Espanola, Manitoulin Island ) FYZffrZifl - 47> Bennington E2f7 B York KEEFE<7 5%
EFEN 4R - MY A 2t H New Brunswick RERAH T » 55 pe B o B B 8 A -/
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Katy Pendlebury is a filmmaker, dancer and dance teacher. Graduating from London
Contemporary Dance School in 2004, she won a Deutsche Bank Pyramid Award to make
a dance film with children, won the Emerging Filmmaker's Production Award at the
Dance on Screen Festival at The Place. Katy's films have screened at festivals:
Videodanza Buenos Aires, LiveScreen (Sadlers Wells London), ReelDance Sydney,
Cinedans Amsterdam, ACT Bilbao. Katy dances widely, collaborates with composers,
commissions original scores for film, and teaches contemporary dance classes for the
Young Dancers' Saturday Programme at The Place.

Katy Pendlebury 2—#82 H SUE A ~ S5 5 DURSRESHET - 4y 2004 ¢ fmecE K
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Associate Professor Maggi Phillips is the coordinator of Research and Creative Practice
at the Western Australian Academy of Performing Arts, Perth, Australia, a position that
enables daily access to the integration of artistic innovation and research. Her life path
has crossed many disciplines and worldviews, from dancer to a world literature doctorate,
circus ring to university boardroom. Together with Associate Professor colleagues,
Cheryl Stock and Kim Vincs, Maggi has completed the publication of culminating
document of an Australian Learning and Teaching Council grant, Dancing between
Diversity and Consistency: Refining Assessment in Post Graduate Degrees in Dance.

Maggi Phillips Bl 2Rz HEMT e (Perth) Y THHFE RAIEEE , &
HATHES S 2RI E S AHTTAVSeEE TAF o My 4= Vi e SR s ik 2 B3 <t R 5L - 1
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Cheryl Stock Jz Kim Vincs » H[5] 58 BOBONER 1 B 2022 7 &y A5 B/ 22 155 SR - Dancing
between Diversity and Consistency: Refining Assessment in Post Graduate Degrees in
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Shu-Chi Piao is a member of the curriculum design committee at the Cloud Gate Dance
School, where she has been a full-time teacher since 1990. She danced with Dance
Forum Taipei and Grace Hsaio Dance Theatre for five years. Shu-Chi is also presently
studying at the Graduate Institute of Dance Theory at Taipei National University of the
Aurts.

Shu-Chi Piao BE#kHTH 1990 SFHREEFTMEA EIBERERE - WHBERGTE
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Heng Ping received her M.A. in Dance from New York University and is a certified
Labanotation teacher. Ping started Taipei Dance Workshop in 1984 and Dance Forum
Taipei Dance Company in 1989. In addition to teaching in the Dance Department of the
Taipei National University of the Arts, Ping Heng is also dedicated to the preservation of
Taiwanese indigenous culture. Ping Heng started the annual Crown Art Festival since
1994. In 1997, she established Little Asia Theatre Exchange, networking theatres
throughout Asia in performance and arts administration. Ping spearheaded the
collaborative Dance Exchange Network in 1999 until 2005. From 2004 to 2007, she
was the Artistic Director of the National Theatre and Concert Hall of the National Chiang
Kai Shek Cultural Center in Taiwan. She is currently Dean of School of Dance, TNUA.
She was honored with the Literary and Arts Award from the National Culture and Arts
Foundation in Taiwan in 1999.
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REEGERIE e RIBEZ Bl & - 1989 R 17 FRIFH 22 [H SEE - 1994 ANk jed E5ffa & ~
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Jackie Prada (BA, Therapeutic Rec) has assisted with adapted dance programs at
Carousel for many years. With the completion of her degree, she has taken on an
administrative role with these programs. Jackie has taught drama, music and dance as
part of a University course at ‘Arts EXpress,” an integrated arts camp. She also has a
wealth of experience working with children with disabilities, in skiing, swimming and
camp settings including work at a camp for children who are blind. Jackie is excited to
share her passion for the development of programs for children with special needs.

Jackie Prada ELAE-78 R T LIE (LR D EE SRS BIEE - WAERUSER L
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Laura Prada (BSc, ARAD, Adv. Teaching Diploma RAD) has worked with children
with disabilities and adapted dance programs for over 15 years. Her work originally
started with the focus of dance as therapy for children with physical disabilities. She
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and her colleague, Dr. Ruth Priddle, presented a session at daCi, Finland on their work
with children with physical disabilities. In recent years, Laura has worked at the
Carousel Dance Centre to develop adapted programs for children with the belief that
dance should be available for children of all types of abilities. She is excited to share the
joy and challenges in developing and teaching adapted programs.
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Siri Rama (PhD) (President, WDA - Singapore) is a performer, choreographer,
instructor and research scholar of Indian classical dance, in India and Singapore. She
holds a doctoral degree in dance research from The University of Hong Kong and has
taught as adjunct faculty at Singapore Management University, Indian Institute of
Information Technology (India) and the Nanyang Academy of Fine Arts- Singapore.
Siri retains an active performing career in Indian classical dance with solo and group
productions with her students in Mumbai and Singapore. She has in recent years
choreographed and directed contemporary works like Rhymorphs and Borobudur:
revisited for NAFA- Singapore and for a computer music conference in Hong Kong.
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Suzanne Renner is a Senior Lecturer at the University of Otago College of Education,
New Zealand, teaching dance in the pre-service teacher education programmes. From
1999-2008 she was also involved as a writer and in-service professional development
facilitator for implementing dance in the arts curriculum, and served as a national
moderator and examiner for the senior secondary dance achievement standards.
Currently, she is helping to develop Maori-medium dance achievement standards. In
2008, she enrolled as a half-time student in the newly-developed Doctor of Education
degree, focusing her research upon primary teachers’ beliefs, knowledge and teaching of
dance.

Suzanne Renner F{T-4H75[E Otago KEZ HEITRIZEY - 5 EH AR S 1Y 5%
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Marc Richard is a PhD Candidate in the Faculty of Education at York University. His
research attempts to make the learning visible in creative dance education in Ontario
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schools. Marc is a graduate of the School of Toronto Dance Theatre and holds an MA in
Dance from York University. He is the Canadian National Representative for Dance and
the Child International (daCi) and has reviewed curriculum for the Council of Ontario
Dance and Drama Educators. He is a director, choreographer, teacher and writer as well
as a faculty Member in the Musical Theatre and Performing Arts Preparation Programs at
Sheridan College.
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Nicholas Rowe, PhD, choreographed and performed with The Finnish National Ballet,
The Australian Ballet, Sydney Dance Company, Royal New Zealand Ballet, Nomad
Dance Theatre and Modern Dance Turkey. From 2000-2008, he resided in the Occupied
Palestinian Territories working on dance projects with local artists, groups and
community centers. He holds a PhD from the London Contemporary Dance School,
University of Kent at Canterbury, and is currently a Senior Lecturer in Dance Studies and
the Associate Dean (Postgraduate) for the National Institute of Creative Arts and
Industries, University of Auckland. He has written extensively on dance in diverse
cultural contexts.
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Carolyn Russell-Smith is a dance educator, consultant, and adjudicator for festival
competitions, and the Founder and Artistic Director of Khulcha Theatre School of Dance
and Khulcha Dance Company. During her thirty-five year career, Carolyn has pioneered
the teaching of the CXC Theatre Arts Examination; advocated for experimentation and
documentation of Jamaican traditional Folk forms; contributed significantly to the
Jamaica Association of Dance and Drama Educators (JADDE); and educated numerous
young people in the field of dance. An iconic figure in her community, Carolyn is the
Jamaica National Representative for Dance and The Child International (daCi), and a
presenter at past daCi Conferences.

Carolyn Russell-Smith BB EHVERRIbTIEE - S5 BEH] > 2 Khulcha £
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Mauro Sacchi, performing artist, dancer, scholar, playwright, student, teacher, Mauro
spends his time moving (with HORSE Dance Theater, lately), creating dance and theater
works for himself and others, watching people move, learning and practicing his craft,
carving a niche for his body and work in today's art-world. His interests include physical
theater, (contact) improvisation, listening, embodied performance and art as
personal/social ritual. While completing work on his MA in Dance at the Taipei National
University of the Arts, he travels the world to present his work, teach workshops and
watch more people move. He is quite lucky.
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Yumi Sagara worked with Butoh artists Eiko & Koma. From childhood, she learned
ballet, and studied Butoh in Kazuo Ohno Dance Studio. She mainly dances solo pieces
and her theme is ‘Personal Experience’ and ‘Universal Body of Human Being’. At the
exhibition “Art Meets Dance: Artists in ZAIM Yokohama JP”, she also collaborated with
Shingo Francis. At Yokohama Museum of Art, in Atelier of Citizens, she worked as
lecturer of the bodywork class “Find Body and Express” with Jun Makime. 2010
Choreographic Installation, “Ukiyo Moveable World” Lilian Baylis Studio, Sadlers
Wells, London.
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Adrienne Sansom, PhD, is a senior lecturer in dance and drama for early childhood
teacher education at The University of Auckland, New Zealand. Adrienne’s pedagogy
and philosophical beliefs are embedded in the principles and practices of early childhood
education, and her research and writing focus on the body and embodied knowing in
education. Her recent book Movement and Dance in Young Children’s Lives addresses
how movement as a form of expression can become dance, thus displacing a reliance on
linguistic modes of expression and honouring the agency of the body.

Adrienne Sansom > FEE{HA > FATL VG B e B R LN BT E 2 N5 1 EE
FEEIZFY > Adrienne BYEEL AT R S S B REREL RS FRIFIEER 2 o #hiy
MENEERENERE TN S RBHEEIRgE > WIS (FE4 A ETaE)
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Sherry Shapiro, EdD, is a professor of dance at Meredith College, Raleigh, North
Carolina. Her research interests include examining the notion of embodied pedagogy,
aesthetic education and its connections to personal and social transformation, and the
relationship of dance to feminist and cultural studies. Her choreographic work has
provided a rich context for exploring the ways in which women’s identities are
constructed in the context of culture, power, and difference and she is the author or editor
of several books, the latest titled Dance in a World of Change: Reflections on
Globalization and Cultural Difference.

Sherry Shapiro » ZE#1: - ZIL-RHELNN Raleigh #Y Meredith S2[5E0% » IR
BER B A G A R A AR AR © SRER s L ([ A\ B B A BRI S5
MBS FE IR (4 o diH 4 5% 1 hn e (it B HIHREE E PRS2 A AT A =L
b~ BB SRAVARES MR 2 5 03alE © MEE T2 RIS B 4R - AT
FREVE 2Ry (SREESFHR S« (S B EER) -

Yu-Ming Shu receiveds his Master degree in Sports Science from the National Taiwan
Sport University. He has been a PE Lecturer in National Dong Hwa University since
2003. He has worked as a personal fitness trainer in the California Fitness Centers (CFC)
Taipei (2000-2002), and fitness training consultant or director in Gold's Gym
(2002-2003), CFC (2003-2004), and Gymlux Fitness Clubs (2005-2007) in Taipei. He
also works as a freelance fitness trainer since 2002. His research interests include fitness
and exercise prescription, weight management, theory and practice in resistance training,
personal fitness training, nutrition and dietary behavior.
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Marjolein Slaats, 21, active dancer (different styles). Specialized in gymnastics dance
choreographies for children (6-12 years old).

Marjolein Slaats » 21 5% » /&N FESEEIRANERE - HEREN 6-12 BZERE]
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Barbara Snook is a PhD student and lecturer at the University of Auckland, Dance
Studies Department. She has spent twenty-two years as a dance educator and worked
extensively as District Panel Chair and on syllabus committees in Brisbane. Barbara has
written text-books for use in schools, Dance...Count Me In, Dance for senior students,
and Dance Room Book 1 and Book 2. During 2007 she received an Osmotherley Award
for her services toward the development of Dance Education in Queensland. During 2008
Barbara was the Caroline Plummer Fellow in Community Dance at University of Otago,
Dunedin New Zealand.
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Carlos Soares (Carlos Kiss) is a dancer, choreographer, and educator. A graduate of the
University of Campinas (UNICAMP), he is a specialist in Popular Education (UNESP),
and traditional Black dance. The project coordinator of Dance- Education - Self-Esteem —
Pro Reitoria de Extensdo - UNICAMP, and Project: Portal para a Cidadania - Ministry of
Justice, he founded the DCE PUC Dance Group, DCE UNICAMP, and the Carl Kiss
Contemporary Black Dance Company. A delegate and presenter at many conferences
including the World Conference Against Racism in South Africa (2001), he presented at
the daCi Conferences in Finland (1997) and Brazil (2003).
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Robert Solomon developed his own Dance philosophy - choreographer, stage/ light
designer, dance educator. He began his career in 1965 in NYC with Alwin Nikolais and
Murray Louis and toured throughout the USA, North Africa, the Middle East and Europe.
In Europe he worked with Pina Bausch, taught at “Folkwangschule” in Essen and at
“London School of Contemporary Dance”. Solomon co-founded the “Werkstatt e.V./
tanzhaus nrw” in Diisseldorf and currently acts as the artistic director of his own theatre
“Diisseldorf-Berlin”. His “Jazz Dance Theatre” is based on Laban’s conceptions of
movement and Nikolais’ interdisciplinary approach of dance, music and arts.

Robert Solomon Ryém#Eae » #8E > FENEGETHITRIN RS & - 1965 FHGEAIAIE
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Anu So66t is a dance pedagogy lecturer and continuing education specialist at Viljandi
Culture Academy of University of Tartu. She graduated from Viljandi Culture College
(BA) as a dance teacher and teacher of extra curricula activities. In 2010 Anu S66t was
awarded a research master’s degree in educational sciences with the thesis title Guided
core reflection: A way to support novice teachers’ learning from practice. She is an
executive member of the Estonian Dance Education Union and co-author of several
dance curricula in Estonian general education as well as writing a handbook in Estonian
entitled Creative Games (2011).
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Maria Speth (Netherlands) studied theatrical and educational dance. She is a lecturer
and developer on the teacher’s curricula at the Fontys University, Dance Academy and
Zuyd University, the Maastricht Academy of Music. She does extensive work with
professionals in dance education around the world. In her work with young people she
stresses the intertwining of a motive for motion, in which the young person is approached
as a creative dancer, spectator and critic. The author of two books and double CDs called
Dance Spetters with the focus on young people, published both in Dutch and English,
Speth is involved in (educational) dance projects in Europe, the America’s, Asia and
Oceania, as well as in pan-European projects for Special Education, in projects for
traumatized children in Bosnia and in twinning projects in India. Website
www.dansspetters.nl

Maria Speth WzE 58120 5 M5 - Fontys REESRRTEANE - Zuyd K& K. Maastricht
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Dr. Sue Stinson is Professor of Dance at University of North Carolina Greensboro, USA.
She has published her scholarly work in multiple journals and book chapters, and has
taught and presented her work throughout the USA and in a number of countries in the
Americas, Europe, Asia, and the Pacific. Her research has focused on both theoretical
issues in dance education and how children and adolescents make meaning from their
experiences in dance education. A founding member of daCi, she has served as former
international chair, conference co-chair, and research officer, and has delivered keynote
addresses at several previous conferences.

Sue Stinson &/ 3E[E University of North Carolina Greensboro £g§5 2 AY2d% » M.
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Professor Susan Street, Executive Director, QUT Cultural Precincts, Queensland |,
University of Technology, Australia, has worked as a professional dancer with Ballet
Victoria, Kolobok Dance Company and the International Folkloric Dance Company
based in Amsterdam. Academic posts have included Head of Dance at QUT, Dean of
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Dance at the Hong Kong Academy for Performing Arts and Executive Dean of the
Creative Industries Faculty at QUT. She is currently the Executive Director of QUT
Precincts with curatorial and management responsibility for the University’s cultural
assets. National President of Ausdance and a recipient of an Australian Dance Award,
she is also a member of the Australia China Council and Queensland Performing Arts
Trust.

Susan Street ZFE MR LR RESEE BT R - WAL Flon e a5
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Yu-Ju Su has over 9 years experience working directly with children and parents in both
educational and social care settings. She began as a teacher, teaching creative dance in
Taiwan, also has run arts projects in different communities in Taiwan and Germany. She
trained as a dance movement therapist at Goldsmiths and has experienced working as a
therapist in primary schools, special needs education, and in mental health.

Yu-Ju Su FEgE# - YA Goldsmiths S FERSA HETE T H3E - DRI E R
SRR IE 0 BEART - 1R S AT - BT E) - G AT TRAC - 4
FE SRR BB SR 2T © S0 P P 52 e L S SR L 6 T
BT M B SRR B T -

David Sutton-Anderson works extensively in dance as composer, pianist and director,
including Hilde Holger Dance Group, The Place, Northern Ballet Theatre, Birmingham
Royal Ballet Education Departments, Amici Dance Company, Mark Morris Dance Group
and Michael Clark Company. Currently resident dance rehearsal pianist for Royal Opera,
Covent Garden, David is Head of Composition at Royal College of Music Junior
Department and Associate Professor at the University of Notre Dame, Indiana (London
Programme).
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Juan-Ann TAI (Ann Hayward) is an Associate Professor in the Department of Dance at
Tainan University of Technology in Taiwan, specializing in dance education and dance
history. She holds a PhD in Dance Studies from the University of Surrey, an MA in
Dance & Dance Education from NYU, and a BA in Dance from Hunter College, CUNY.
She is currently the head of daCi Taiwan.
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Diana Neal Timothy grew up dancing with the Children’s Dance Theatre, and traveled
with the company to Brazil and the Netherlands for the Dance and the Child International
conferences. She graduated with a BFA in modern dance from the University of Utah,
where she was a member of Performing Dance Company and co-director of the student
concerts. She is currently earning a BS in Mass Communication. Diana is a dance
specialist with the Tanner Dance Arts and Education program and assists Mary Ann Lee
with the CDT 6™ grade and Tina Misaka with the CDT 9" grade.
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Iris Tomlinson is an independent dance artist and t’ai chi practitioner who has nurtured,
enthused and endeavoured to inspire young dancers. Iris has created over 40 original
works with and for young dancers as co-director of Sound Moves. In 1999 she joined the
Chance to Dance team for Royal Opera Covent Garden. She teaches the
body/mind/movement module at Middlesex University.

Iris Tomlinson J&— ¢ SE ARG SR B 1L 5808 TIEE - REAETEI SR Ec SR
¥ o WDl " Sound Moves | ( TEEE) | WE LA S o BUEREEEILERIE T HE
i 40 SZ R AISEME - 1999 4F > #h 2Bl T B R RIFEBIFEY Chance to Dance EfX - H
AI{E Middlesex KEZH I /0y EIERIE ©

Ching-Lung Tseng received her Bachelor’s degree from National Taichung Teacher’s
College (majoring in science education), and Master’s degree from the Graduate Institute
of Dance Theory at Taipei National University of the Arts (TNUA, majoring in dance
education). She taught at the Asia Folk Dance Camp in 2006, Lan-Yang International
Folk Dance Camp in 2006, Taichung Shin-Guang Elementary School from 1996 to 1999
and Taichung Yong-Long Elementary School from 1999 to 2008. Since 2008, she has
been teaching at New-Taipei Jiangcui Elementary School.
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Ra-Yuan Tseng began her dance training at the National Taiwan Academy of Arts. She
received her BA in dance from the Chinese Culture University. In 1992, she received her
MA from Ohio State University, where she acquired Labanotation training. Ra-Yuan
Tseng is a certified Labanotation teacher and an associate professor at Taipei Physical
Education College, where she teaches Elementary Labanotation and Introduction to
Dance. Her research interests include applying Motif Writing into creative dance for
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students with visual impairments. She has served as chairperson for the department of
dance, Taipei Physical Education College, since 2008.
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Kuei-Ju Tung received MA in Contemporary Dance at London Contemporary Dance
School. She is an independent artist based in south of Taiwan, and is actively involved in
interdisciplinary performing arts projects as a choreographer and a performer. Since 2006,
she works intensively for the community dance projects as a teacher at Tainan
Community College and is currently a part-time lecture at National University of the Arts,
Shu-De University, and dance department of Tainan University of Technology, in which
she develops her experiences working with artists from different art backgrounds as well
as professional dancers.
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Wendy S. Turner is a costume designer for the University of Utah Children’s Dance
Theatre and the Tanner Dance Programs. She holds a Bachelors degree in theater arts, a
Masters degree in dance education, teaching higher education/administration, and
Professional Certification from the Martha Graham School of Contemporary Dance in
New York. Wendy has danced professionally, taught at Southern Utah University, Dixie
State College, and in children’s programs both in New York and Utah, USA. Her interest,
involvement, and creative development in costuming began with her mother, Designer
Cynthia Turner, and have always been incorporated in every aspect of her career.
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Isto Turpeinen (MA in Dance) is a dance researcher, pedagogue,
choreographer and producer. His special field of expertise is boys’ dance
education. He is currently conducting doctoral studies at the Performing Arts
Research Centre of the Theatre Academy Helsinki, Finland. Turpeinen has
worked as the artistic director (1994 — 1999, 2001 — 2005) and as the deputy
principal (2006 — 2008) of Vantaa Dance Institute. He was awarded with The
State Prize for Children’s’ Culture in 2002.
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Anita Valkeemaki is currently a PhD student at the Theater Academy, Helsinki, Finland.
She completed her MA in Dance (Dance Pedagogy) in 1995, and undertook earlier study
at the School of New Dance Development in Amsterdam. Anita practised and taught
capoeira in various countries including Finland, Holland, and Brazil. Other professional
experience includes: having an Osteopathy practice; teaching technique and
improvisation to children (boys and girls) aged 6-14 and adults in private dance schools
and in the Opera Ballet school; and being a movement educator in the Department of
Acting in the Theatre Academy and Department of VVocal Music in the Sibelius-Academy,
Helsinki.
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Isabel Valverde is a transdisciplinary performer, choreographer and scholar who
developed experimental solo and collaborative work since 1986. Graduating in dance
theory and history (UCR), interdisciplinary arts (SFSU), new dance (SNDD/AHK) and
dance (FMH/UTL), Valverde’s doctoral thesis, Interfacing Dance and Technology: a
theoretical framework for performance in the digital domain, is translated into
Portuguese (FCG/FCT, 2010). Recently she completed a postdoctoral research in dance
and technologies (BPD/FCT) at the Institute of Humane Studies and Intelligent Sciences,
in collaboration with VIMMI/INESC-ID, and FCSH/UNL, including performance
practice-theory, collaborating in cross-realities participatory environments from a
somatic choreography-technology approach. She is invited lecturer at Piaget Institute.
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Susanna Veijalainen-Sipila has graduated as a dance-teacher (MA in Dance Pedagogy)
from Theatre Academy in Helsinki 1990. She has worked as an independent
choreographer, dancer and dance-teacher 20 years in Finland. At the moment she is
working as a choreographer and dance-teacher teaching contemporary dance, jazz-dance,
adults ballet and Pilates. She is teaching different age groups, from children to adults.
She has choreographed eleven works in co-operation with Marja Juutinen of Vantaa
Dance Institute.
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Alba Vieira, PhD, is Associate Dance Professor at Vicosa Federal University, Brazil.
She is the author of book chapters and papers in Brazil and abroad, and the co-writer of
the Dance Report and Recommendations by the “Experts on Art Education in Latin
America and the Caribbean — UNESCO”. Her work has been presented in a number of
venues including NDEO and CORD conferences, and published in several journals
including Dance Therapy, Dance Current Selected Research, Possible Dialogues and
Journal Scene. At the university level, she teaches undergraduate courses in composition,
dance history and somatics, and a graduate course in Research Methods.
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Henriette Wachelder, a creative therapist and dance movement specialist, has worked
for many years in an orthopedagogic setting in Rotterdam. As a dance and ‘twirling’
teacher, she performed for 24 years with several organizations. An advisor at Kunstfactor,
the National Institute for amateur-dance for 11 years, Henriette also works as a teacher in
primary, secondary, and teacher training institutes. In 2008, she launched her company,
yet-dte (youth educational training by dance, theatre, and coaching), and in 2011 her
dream of a studio became reality. Chair of daCi Netherlands since 2010, she believes that
a dancing mind is a joy for everyone!
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Chu-Yun Wang is a PhD student of Education at the University of Exeter, Graduate
School of Education, U.K. She initially studied dance at the Taipei National University
for the Arts in Taiwan, after which she completed an MA course in dance studies at the
Laban Centre, London, U.K. Her main research interest has developed out of her early
dance training during which she focused on the influence of dance teachers' identity on
teaching dance.
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Fu-Long Wang has been working as the course-planning executive in the Tainan
community university for 10 years. She promotes the idea of linking adult education to
community’s lives and has been working together with Kuei-Ju Tung to cultivate the
ordinary people contemporary dance group since 2010.

Fu-Long Wang 8% - fE G tLEARSHELEEMEH > R HF&ER > RIEErH
HEARSREHERBEAEN - RIIHEE © SIERAERHE > 28 - B g4a0n
WEREEL S o B 2010 SFEIESRSETERIL G - DU T SR ik L B B
NENEAEEE -

Heng Wang graduated from Tsoying High School, Heng is a student of Department of
Dance at the National Taiwan University of Arts. She perforemd as a dancer in The
Spring of East-Impressive Drums in Kaohsiung in 2011 Kaohsiung Spring Arts Festival.
Heng is a dancer of 2011 International Young Choreographer Project.

Heng Wang EH7 - ZE /o2 = P EEITE - BRI 28 Sl RS
B AR o 2 2011 SIS R EIDEN T AR 2 - SRR Y - [FRE Ry T 2010
FEIEEEREE ) 54 -

Kuo-Chuan Wang took part in dance groups “Ballet Contemporain de bruxelles,”
“Company Archipel Sud,” and “PLANK” in Belgian in 1990. Two years later, he joined
“Charleroi danse” and worked with artists such as Michael Nyman (UK), Fabrizio Plessi
(Italy), Diller Scofidio (New York), Zaha Hadid (UK), Jean Nouven (France), and Thom
Mayne (America). He presented his creation piece for the first time in Bruxelles in 1995,
and was honored to be summoned by Queen of Denmark after his performance.
Kuo-Chuan has choreographyed and performed in France, Germany, Austria,
Switerzerland, and the UK. He is currently a modern dance instructor/teacher at the
Tsoying High School and dance companies in Kaohsiung. Kuo-Chuan is a choreographer
of 2010 International Young Choreographer Project.

Kuo-Chuan Wang FEHHE - & BRI VARIER ~ BRI - H8ER - (Rl
FHOER ~ TR ~ A ~ Bt~ SRERSEER TR - TIREAVET5A Michael
Nyman (3% ) ~ FabrizioPlessi (£ ) -~ Diller Scofidio (2% ) - ZahaHadid (#%) -~ Jean
Nouven (%) ~ Thom Mayne (%) ...... F - 1995 ./ XAFE Bruxelles 253(E AE M
EFPRENRZAIELEEN - BEEE LSS EHEESE - | 2010 FEEE
WIS REEEENE -

Wang Tzu-Ting, with interests in training method and curriculum development,
continued further study in the graduate program with a dance education major, after

obtaining her BFA degree from Taipei National University of the Arts. She also acquired
the teacher qualification, certificate of Humanity and Arts in 2009.

Wang Tzu-Ting EZ4% » I R E 17 I E I R SR Sm T s (AT AL - BELO B
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Yunyu Wang is a certified Movement Analyst (1996), Labanotation Teacher (1984) and
Reconstructor (1985). She is a founding dancer of Cloud Gate Theatre (1973-81) and has
a MFA from the University of Illinois (1983). Her choreography has been presented at
international dance conferences in Japan, China, Taiwan, Hong Kong, Korea and
Indonesia. Yunyu is a tenured Professor at Colorado College and is currently leading a
US$ 1.5 million dance technology project in Taipei National University of the Arts. She
is the CEO of the Chin-Lin Foundation for Cultural and Arts in Taiwan and serves as the
President of World Dance Alliance — Asian Pacific.

Yunyu Wang EE4h 2 ILEE RS SRR Y « SRR TR RS > 7Y 2004 &
SRR A LR - Ry EMTERIEERIGE R - 1983 FIEGHAE K H IR A
SEpeihE L USSR BT AR B (1984) 5 ke 1996 SERIFENE T ERSREE
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Mary Jane Warner, PhD, is a professor at York University (Toronto, Canada). She has
served as Associate Dean in the Faculty of Fine Arts, Chair and Graduate Program
Director in the Department of Dance. She has taught courses in Laban Movement
Analysis, dance documentation and reconstruction, dance history, pedagogy and ballet
technique. She published Toronto Dance Teachers: 1825-1925, and Visions and Stories
with Selma Odom and recently completed a research project that documented the work of
several senior Canadian choreographers, including the establishment of a new dance
company, Toronto Heritage Dance, dedicated to remounting repertory from senior
choreographers.

Mary Jane Warner & /2R i 247 RENEL - GIEEETEHE &
KRR Z E A RIHTEFTFT & o MG BOBRAFEE T - SRR ~ SEmT o
BRI B R Y o U Toronto Dance Teachers: 1825-1925 » il Selma
Odom F£[E] i Visions and Stories M ATHISE R —EBFTEETE > SCERIIZEAZ £
FEGRESR - a1l —(EEiEEE Toronto Heritage Dance » 7 i HH i3 Lo4F B4 4%
HIVEZFhh -

Misty Wensel, a University of Regina graduate with a B.Ed. in Arts Education (dance
major), has been sharing her craft with students for over a decade. In 2004, Misty
established FadaDance, a contemporary dance school in Regina, Saskatchewan, Canada.
Since then, she has had the opportunity to train and inspire dancers of all ages, while
creating a platform for FadaDance’s professional troupe and students that is truly unique.
This work has taken her to stages, festivals, and workshops across Canada, as well as to
Jamaica and Brazil. Her love of boundary-pushing creative dance is infectious and
exciting.
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Since 1995 Liesbeth Wildschut has lectured in dance history, dance theory and dance
dramaturgy at Utrecht University. As a dancer and choreographer she was involved in
performances for young children. The subject of her 2003 doctoral dissertation was
children's experience of theatrical dance performances. Liesbeth is chair of the Dutch
Society for Dance Research and co-editor of the series Danswetenschap in Nederland.
She was chair of the scientific committee for paper selection for the Dance and the Child
Conference in 2006 and editor of the proceedings. With Jo Butterworth she is editor of
the Routledge publication Contemporary Choreography (2009).

Liesbeth Wildschut E 1995 4 DIZKELFFIALTE Utrecht AEEZ S EERE 0 ~ SEFNEHEG D
FERAREDE o MER— IS E MRS - MY S EESHE 4 5AAVFE - 4 2003 FE1E
am s EREE RIS ME SR TR HNY L ARy - IR T T R SRR 9t 22 (Dutch
Society for Dance Research ) F-J# » ifi H & Danswetenschap in Nederland Z:.%1# 1y
e 4R o h BT 2006 I EERPIERZEgwmE LT 0 DIRE®R
s SCEEHVARER < AGEL Jo Butterworth f:[5] 145 Routledge $EFHEHEZE (E4RHE)
( Contemporary Choreography) (2009) -

Adrienne Wilson, Associate Professor, Theatre (Dance) at Auburn University earned an
MFA in choreography and performance from SUNY College at Brockport, and is
certified in The Bill Evans Method of Laban Bartenieff Based Modern Dance Technique.
She teaches modern/contemporary dance technique, rhythm tap, improv/comp, and dance
conditioning while choreographing for student dance concerts and mainstage productions.
She has participated in ACDFA, most recently in the Southeast where her student
ensemble was chosen to perform work by Bill Evans in the 2010 National Festival Gala
Concert. In 2009, she received the College of Liberal Arts Instructional Excellence
Award at Auburn University.

Adrienne Wilson J235E] AR EL GBI 2 F80H T EAVEIZEY - M LN REAT
BrUN R EpUESEMIE LR - TEERERE > FES T DAFS-eE e
BRI EE R S A 2 FRAREER TS | (The Bill Evans Method of Laban Bartenieff
Based Modern Dance Technique ) YRGS o MBEHVERIZE 2R EFRRL
T3~ EESE ~ BIEAIE DU BB A S S B B EV SR P AR BB SR - ith e RSl 3E
B FRRIET (ACDFA) » FAT i — e E R P H - HER A SR 5 (T EE
U AT 2010 2 FEE RS EMEE (2010 National Festival Gala Concert) HFY{E5h © 1£
2009 4 » MEMHEAKEE A LA E Rf5 88 -

Natalie Witte has been teaching dance at Victoria School of the Arts in Edmonton,
Alberta, Canada for sixteen years. The director of the school’s Contemporary Dance
Ensemble, Natalie has also taught in the theatre department and choreographed many of
the school’s musical productions. Natalie has worked in dance curriculum development
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for the Edmonton Public School Board, writing the curriculum for Elementary and Junior
High School Dance. She currently serves on the advisory board for the Province of
Alberta’s Fine Arts curriculum revision.

Natalie Witte 7£f1Z RIS AR TESSUHAY4E 2 A s Sl SRR A T /N SRRV R
K - B RziE A SEERV4EE: - Natalieth (ER2 VBB A E2 > W4RAIET 3%
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Mei-yee Wong is a graduate in journalism and communication from The Chinese
University of Hong Kong. Meiyee obtained her Master of Arts degree in Media Studies
at Sussex University, the UK. Since the year 2000, Meiyee has worked with different
arts organizations including The British Council (Hong Kong) and Hong Kong Ballet,
where she was mainly responsible for programming and arts events management. She
joined The Robert H. N. Ho Family Foundation in 2010, overseeing its creative arts
education programmes including Leap! in collaboration with Cloudgate Dance School.

Mei-yee Wong FEEEEFENEETOCREL I BLEREE % - RN FEREZE TR
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Su-Fen Wu, a full professor and the chairperson in the department of dance at the
National Taiwan University of Arts, is also the artistic director and choreographer of the
Taipei Ballet Company. She holds a Master of Arts in Choreography from University of
California, Los Angles. As a prima ballerina, Wu has performed the classical works such
as Giselle, Swan Lake, Sleeping Beauty, and the Chinese ballet The Legend of Dragon
Palace. She has choreographed and restaged Coppélia, The Rhythm of Breathing, Starry
Party, Romeo & Chu Ying- Tai, Moving Cloud, Goddess of Perfumed Music, Being
Butterfly, Tangible/Intangible, etc. Her writings are included: A Study on the
Characteristics and Values of the Aesthetic Imagery of Romantic Ballet, ‘The puppet
world in the ballet choreography’, ‘The Oriental Essential Qualities of Pas de Quatre in
Romantic Ballet’.

Su-Fen Wu REZ: BIIL&E ST NSRRI S EE ~ 2% - BILEEHEE 24
B o BEA RN AR SRR E L SUE AR £ R BT B F S - B2 EERR] (5
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A —pEAED) - GAER) ~ (EZ=Party) ~ (BFEZSE) - (Romeo Bifiiis) -
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Yi-Jung Wu received her PhD in dance and an Emerging Dance Scholar Award from
Temple University, USA in 2005 and an MA in dance from Columbia University in 1998,
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focusing on dance education for children, dance curriculum design, and dance pedagogy.
She is currently an Assistant Professor in the Department of Dance at Taipei Physical
Education College, where she teaches Dance Education in School, Dance Teaching and
Practicum, Dance Pedagogy, Selected Readings in Dance, and Research in Dance
Education.

Yi-Jung Wu ST 2005 41150 K M A E IR 4 R A SRR 4% 1908 47
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Yu-Ling Wu, Assistant Professor, Department of Teacher Education, TNUA. Director,
Center for Teaching and Learning, TNUA. Collaborating and principal investigator of the
project “An Artist-teacher’ Paradigm: Po-chun Lee’s Life Performance”

Yu-Ling Wu S54RI BIE NI A IS RIS - SRR E L L
{F » Py CEEEDSE — SHIEER A ML) I S B R A -

Abigail Yager was a member of the Trisha Brown Company from 1995-2002. As a
reconstructor of Ms. Brown’s choreography, she has worked with opera singers,
professional companies and students worldwide. Ms. Yager was a Visiting Associate
Professor at The Ohio State University from 2006-2010 and has taught at the American
Dance Festival since 2003. She currently serves as the External Examiner for the MA in
Contemporary Dance at the Irish World Academy of Music and Dance in Limerick,
Ireland. Ms. Yager holds a BA in Compositional Studies: Theory and Practice from
Mount Holyoke College and a MFA in Dance from Hollins University.

Abigail Yager J 1995-2002 FIE(LEIGHISEEE S - B eI SE(EAVER
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College HUS-E2H-E241 > % Hollins University HUfG-2 /8 S4frhE 1227 -

Shu-Hua Yang is the director of Contemporary Dance Company. She graduated from
dance department of Chinese Culture University and is a registered teacher with Royal
Academy of Dance. She is also a qualified teacher for Chinese Folk Dance and was an
appointed teacher of the Overseas Compatriot Affair Commission. She takes position in
board of Chinese Dance Association, and was the receiver of the 28th Flying Phoenix
Prize.

Shu-Hua Yang BEE U ERERGE 252 - ENEEEEE > HKHERE
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Yu-Teh Yang holds an MFA from the Design Institute of Fashion and Communications
of Shih Chien University, Taipei. She was the wardrobe technical supervisor of Cloud
Gate Dance Theatre from 1997 to 2000 and is now the director of Bigfish Costume
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Studio. Yang’s major design for dance and theatre include: Burning the Juniper Branches
(2000) for Cloud Gate Dance Theatre; UMA (2000), Lily (2002), Body.Sound (2008), and
Floating Domain (2010) for Cloud Gate 2; Bevy (2002) for Taipei Crossover Dance
Theatre; Blossom (2006) for Kaohsiung City Ballet; Optic Fun (2007) for Wind Dance
Theatre; Hanba (2008) for Cie MaxMind; L'Enfant (2010) for Vis-a-Vie Theatre; and
Schibboleth (2010) for W Theatre Productions.

Yu-Teh Yang 58T 85E 280 T B R 20 1 L AG Rea T 28T - e IR
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Lee-Chun Yao works as artistic director of Body Phase Studio-Guling Street
Avant-Garde Theatre, and of the international arts event for the disabled, Sixth Sense in
Performance Arts Festival and Taiwan International Performance Art Festival. Over the
past ten years, Yao has been producer and co-curator of several other art events including
pioneering Experimental Media Art Festival in Taiwan, and is a member of a Asia Meets
Asia collaboration project. He was an invited panel speaker at Focus Session, Performing
Arts Market in Seoul 2011.
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Yukihiko Yoshida is a dance critic and researcher. He has written numerous reviews and
articles for dance magazines and newspapers. Additionally, he works for network
divisions of some academic organizations, constructing research grids on dance. He
studies dance and technology and has worked for the International Advisory Boards of
the Digital Community Division, Prix Ars Electronica (2005-2009), and as assistant of
Prof. Ted Nelson and Project Xanadu, the original Hypertext project. He is a Visiting
Senior Researcher at Keio Research Institute at SFC Keio University. He is also a
committee member of Dance Critics Society of Japan.
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