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Project Dialogue
K-12 dance programs in Taiwan
Su-Ling Chou (convener), Chun-Ying Liu, Ya-Yi Chung and Ching-Ting Huang

In 1981, Taiwan launched the first dance education programs for both elementary and
junior high schools. Designed by Ministry of Education, the programs targeted
dance-talented students attending public schools. At the beginning, the experimental
programs were established in nine elementary and nine junior high schools throughout
the country. Three years later, the first program for senior high school students was
founded. Currently in Taiwan, there are 14 dance programs at elementary level, 14 at
junior high school level and 8 at senior high school level. The system of dance
education in Taiwan is noteworthy for its thorough progression, which connects dance
experiences of elementary and senior high schools, and prepares students for their
entry into dance departments in universities.

The well-designed public school training system in dance education enables
dance-talented students, from grades 1 to 12, to attain the best dance training as well
as a solid academic instruction. This structure ensures excellent guidance and
provides students with crucial tools to pass the highly competitive entrance
examination for higher education in the university.

Dance field is flourishing on the island of Taiwan. This success is undoubtedly related
to the revolutionary integration of dance into the public school setting. Taiwan is now
facing the challenges of maintaining and continuing developing dance education for
the future. What is the next step to prepare for future generations? How will
Taiwanese dance progress from its current model, which has produced the most
highly trained dancers in the country’s history, and continue to mature? Such
questions are keys to carry on the success of dance field in Taiwan.

The convener of this session will firstly lay out an introduction of a brief history and
the current situation of dance education in Taiwan. Following this, three
teachers/administrators of dance programs from elementary, junior high, and senior
high schools will focus on the detailed issues at each school level.



FRAH

ot = NS R O 2 2

Su-Ling Chou FZEF2 (F7#FA), Chun-Ying Liu £/ 7, Ya-Yi Chung #Z7%/4,
Ching-Ting Huang z=##:Z

G 2 )3 R T ESR A Fni RECHE > B EE S BT TR
NIRRT T NS b R B REEEN % ) P2 R E R R A NEE R T
AYER - TN IS HET T JURTE T ~ B/ NS E0s BRI (IRUUE Ry S8k &
(BHL) =& > STt RIL T - S 2aESith T IR N SE
HE ~ VU] SR K BT TR SRR © L - WEEHE B A SR 4 REE R
AVERAEITS > A TRV ~ B ~ & > DLERKRE—EIFEEE A
HIRE

BE—se B SRR S B R (5 RS A BN 2 i A & 57 RAT Ay S|
S W] PSRRI Y A REIEAAY B/ N\GEs - WIS TE I A
i EAE S EEFMERS -

AT > FRISAE VB PSR - B E N ERIIN SR SR DIHE L > HATEEIEm
& SRR E U AR AR TR SR R PR B - T — DRz 0l 2 ARk T —
R BRISEE 212 s M E R R BSR4y 7 BLEREGE
PR R AR -

BT R g Soh B A B SRR A S MR e B =
sl e HAE A 25 {[E P P ER e o e SR B

Project Dialogue

Arts partnerships can boost dance education for young people in Singapore
schools

Peter Gn

Singapore’s Education Ministry (MOE) articulates that dance as a Co-curricular
Activity (CCA) has an important role to play in the holistic education of the child in
Singapore schools. Yet for many years, dance in Singapore’s education landscape has
faced many challenges. Firstly, it has not been viewed as an independent subject
within the general education system and has remained either a CCA or part of
Physical Education (PE). Though dance is in some sense recognised as integral to the
customs and traditions of the many cultures in Singapore, in the school context, it is



neither always well understood, supported nor valued on an extensive basis across all
schools. Popular misconceptions still exist regarding the content and outcomes for
students of dance CCAs, for example. Secondly, there has been no system or policy to
integrate qualified dance instructors into the curriculum as full-time staff in the
schools, mainly because experienced dance instructors with adequate pedagogical
knowledge of dance are few. Thirdly, there is also the broad assumption among
parents and educators that dance is not an activity integral to schooling and education.
At the other extreme, it is seen as an activity for the gifted and talented and best left as
a CCA pursuit. This presentation examines the challenges to effective dance
education for young people in Singapore schools, and cites arts partnerships as a
valuable means to providing the opportunities for young people in Singapore schools
to develop skills, knowledge, and understanding in dance. The presentation will
include PowerPoint slides and film.
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Paper Presentation
Swimming upstream: Building dance programs in secondary schools
Zihao Li

Compared with the amount of literature on general aspects of dance education, there
is relatively little information about paradigms to initiate and develop a dance



program. Only a small percentage of high school students take dance even though
dance has received increasing attention through media and in the curriculum. Why
aren’t more young people taking dance in high schools? Are teachers equipped with
adequate knowledge and skills to establish/develop their dance programs? This study
examines several school-based dance programs in Ontario, Canada, by looking at how
dance teachers cope with curriculum policies and school politics while
initiating/developing their dance programs.

Thirty dance teachers were invited to be part of the study. Among them, ten dance
teachers were randomly chosen. Through an ethnographic approach, the researcher
focuses on classroom observation, interviews, and data analysis to investigate the
formation of the dance programs. It is worth noting that among all the participants,
only one dance educator teaches in an arts-focused school while the majority of
teachers teach in non-arts schools.

This study highlights the challenges and accomplishments of dance teachers in the
process of establishing dance programs in their schools. It includes successful stories
in which thriving dance programs were built and new dance teachers were recruited. It
also presents struggles that dance teachers have to face while starting their dance
programs. In addition, this study presents effective strategies and shares practical
resources for both new and established dance programs, including the incorporation of
technology in teaching dance. The researcher strongly believes that forthcoming
discussions and theorizations on such topics will generate ideas on how to cope with
policies and politics while developing a healthy and thriving dance program in
different settings and places.
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Paper Presentation
Unsettling dance and ‘disadvantage’ in the curriculum
Jeff Meiners and Robyne Garrett

Over the past twenty years, dance has been located in numerous primary and
secondary school curriculum documents worldwide and within a trend towards the
development of ‘national curricula’. Australian governments have also shifted
towards a national curriculum and the Australian Curriculum, Assessment and
Reporting Authority (ACARA) is developing a new Australia-wide school curriculum.
Within this context, dance educators successfully argued for the inclusion of dance,
establishing foundations for dance as a lifelong activity.

Addressing conference themes ‘Dance and Social Justice’ and ‘Curriculum and
Hegemony’, this paper explores the concept of disadvantage within dance. In
particular, attempts are made to unsettle deficit views of those ‘disadvantaged’ in the
development of a more socially-just dance curriculum for all young people. The paper
will consider power discrepancies inherent in notions of class, bodies, gender, ability
and race that face dance educators and students. In Australia’s culturally and
linguistically diverse society, how might students encounter the dance curriculum so it
connects with their lives and communities? How might school-based learning via the
dance curriculum offer opportunities for pedagogical innovation where the life world
of the student becomes a key focus for skill and creativity?



Work towards an inclusive dance curriculum is grounded in the authors’ embodied
practices as dance educators in schools and with university pre-service teachers.
Critically reflective discussion focuses on how we might value the contribution of

(3

dance to ‘...building a democratic, equitable and just society — a society that is
prosperous, cohesive and culturally diverse, and that values Australia’s Indigenous
cultures as a key part of the nation’s history, present and future’ (Ministerial Council
on Education, Employment, Training and Youth Affairs 2008). Dance could play its
part in in the pursuit of curricular justice for a reconstruction of mainstream
curriculum and pedagogy that transforms young people’s lives for a genuine

Australian ‘Education Revolution’.
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Paper Presentation

Body, language, and curriculum: an investigation of meaning-making in dance
education

Marissa Beth Nesbit

This paper is an excerpt from a larger doctoral dissertation qualitative study carried
out in middle schools (serving ages 11-14) in Columbus, Ohio, USA. Although
state-level curriculum standards are in place in Ohio, few schools actually have dance
education programs and these are not monitored for compliance as other subjects. The
curriculum, as implemented in schools and experienced by students, is largely
determined by the individual dance educator; many Ohio teachers adopt holistic
programs that encourage students to make meaning from their dance experience
through multiple modalities, including speaking and writing about dance. While many
frameworks and vocabularies exist for describing, structuring, and analyzing
movement drawn from dance genres and styles, dance criticism, and approaches to
somatics and movement analysis, these are often authored by experts approaching the
task from a theoretical viewpoint. The current research seeks to complement this with
practitioner viewpoints and consider ways that individual teachers choose how and
when to implement specific vocabularies in their daily teaching practices with young
people, moderating the larger discourses that become incorporated into the
operational curriculum of the dance class. The vocabulary that teachers and students
adopt when communicating about dance has tremendous potential for conveying
information about what constitutes ‘dance,” how the body is understood, how cultural
viewpoints are incorporated, and what aesthetic criteria are valued as these ideas
continually change within the educational setting. Drawing on literature in semiotics,
curriculum theory, and dance education, the research situates current teachers’
practices as lived curriculum constructed through a range of signifying practices that
are embodied through moving, speaking, and writing.
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Panel Presentation

Dance Education in Ontario (Canada) schools: An opportunity for multi-level
dialogue

Marc Richard (chair),Zihao Li, Richelle Hirlehey and Emily Caruso Parnell

In 2009, the Ontario (Canada) Ministry of Education released a new elementary
(grades 1 -8) arts curriculum document with four strands: dance, drama, music and
visual arts. This document included sixty pages of theoretical and practical front
matter with a specific emphasis on creative and analytical processes. This was
followed in 2010 by a secondary (grades 9 -12) document that shared the same front
matter and focus. In 2011, a Full Day Early Learning Kindergarten Program was
released with a stated emphasis on the arts. With so much curricular focus on the arts
and dance education, one might assume there would be equal effect on the status of
dance education in Ontario elementary and secondary schools. Although dance has
been an entity in Ontario public schools for over fifty years (our first creative dance
unit was a part of the 1955 physical education curriculum Physical Education for
Primary Schools) and a strand of the arts for over a decade, dance at present seems to
enjoy only a sporadic existence in Ontario elementary and secondary schools. This
panel will attempt to explore the possible causes for the tenuous status of dance
education in Ontario schools, suggest solutions and develop common goals across the
levels of education. The panel will be comprised of public school educators and
researchers from the early childhood, elementary, secondary and postsecondary levels
of education.

First, Dr. Zihao Li will examine politics and policies around dance education from
the perspective of secondary teachers in a large urban setting attempting to build new
dance programs in their schools. This study attempts to answer the question - Why



aren’t more young people taking dance in high school? It also focuses on the different
paradigms of teaching and pedagogical approaches involved in a healthy and
successful dance program at the secondary school level.

Next, Richelle Hirlehey will introduce a study that recognizes that Ontario
elementary students are not receiving equal dance education due to teacher’s comfort
level and understanding of the curriculum. The practices and reactions of elementary
teachers to the relatively new arts document will be examined along with their
experiences of preparedness and their needs with regards to resources and
professional development.

Finally, Emily Caruso Parnell will explore an early childhood education project with
an aim to place the arts curriculum at the centre of planning (instead of at its fringes).
This project finds that when children are supported in creating dance and are provided
with space, time and resources for choreography, dance occurs in surprising places. It
also discusses the engagement of generalist school teachers in teaching dance in
elementary schools.

Closely related to this last project, Marc Richard will examine the practice of
pedagogical documentation, inspired by the Reggio Emilia schools in Italy, as a
means of making the learning visible in dance education for all the stakeholders in the
field of education. This research examines the potential role of documentation in
advocating for and supporting the teaching of dance in elementary schools.

Placing these four projects and researchers in a panel with one another, we hope to
construct a space in which dialogical relationships can develop between dance
educators from various levels of education. What are our shared and opposing views
on dance education? How can we collectively advocate for dance education in our
school system? What are the connections between the policies and practices at these
various levels and the status of dance in Ontario schools? What are the factors both
inside and outside education (e.g. social media, comfort level, societal assumptions &

prejudices) regarding dance, that affect the stakeholders’ views of dance education?
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Project Dialogue Preentation
Contributing to a dance-technology curriculum: a cross-cultural collaboration
Isabel Valverde, Yukihiko Yoshida, Yumi Sagara, Jun Makime and Keiji Mitsubuchi

‘Senses Places” is a mixed reality participatory performance environment
choreographing-designing whole body interfaces and spaces for people to interact
moving-dancing with each other creatively throughout the world. Using Second
Life© as a shared virtual environment to be fully embodied, the participants interact
physically-virtually through their moving bodies, their moving images, and their
avatars (virtual characters). Throughout the research work the project has been open
to visitors and workshops were facilitated. The latter introduced participants (dance
and informatics students and professionals) to its dance-technology approach.
Facilitating body awareness through sensory-perceptive integrated learning, the
project introduces students to dance including whole body interfacing. The interfaces
include video streaming, avatars via Webcam and Wii mote© , and biometric device.
The choreographic approach takes in consideration the cross over of dance forms and
genres from different cultures, enabling young people to learn and communicate with
each other local and remotely in a playful cross-cultural dancing experience. Senses
Places wishes to provide an example for introducing dance and technology to
different age groups, contributing to the emergence of new educational dance/art
settings involving inter and cross cultural specificities, altering standard/sedentary
universalized logical-rational patterns of how children and youth engage with dance
and computers all over the world. We believe the projects compelling and open
content and setting, contrast with the restricted interface of most desktop or joystick
videogames, or the poor content of most whole body game consoles.

The collaborative presentation will be theoretical and practical, introducing/engaging
with the interfaces in the Second Life environment while discussing its pertinence to
dance and technology education. Thus, contributing to the accessibility of somatic
based improvisational dance within the dominant technological environment, Senses
Places’ novel dance-tech approach adapts existing interfaces to inclusive interactive
purposes, particularly the dance classroom.
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Project Dialogue
Discussion on current dance programs in Taiwan's higher education
Su-fen Wu and Ting-Ting Chang

The dance education system in Taiwan is segmented into four sections: elementary
school, junior high school, senior high school, and university levels. In this project
dialogue, the main focus is on the current dance programs in higher education in
Taiwan. It is observed that dance programs in each section lack linear, consistent
course material, and institutions within the same section also lack a cohesive
curriculum. It is therefore necessary to bring expert dance educators and
professionals together to discuss and to review the current dance curricula in order to
explore new possibilities to improve the learning experience for dance students,
particularly in higher education. Through this project dialogue, we hope to elevate
the efficiency in learning dance for pre-professionals, and will also explore different
ways of teaching dance in Taiwan. The discussion will include diverse voices from



the field and will invite faculties and professionals from major dance programs such
as Chinese Cultural University, National Taipei University of Arts, National Taiwan
University of Arts, National Taiwan College of Physical Education, Taipei Physical
Education College and Tainan University of Technology. The goal of this project
dialogue is to facilitate practices that would better shape a dance student’s learning
experience, and also to provide a better preparation for pre-professionals. The topics
may also include the development of a professional track for dance majors, as well
as how it relates to the current dance community and market in Taiwan. This project
will be a panel discussion and may include PowerPoint, video clip, talk and open
discussion.
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