Curriculum in motion--special event

This special event on curriculum includes five parts that are scheduled over the week
of the Global Dance Summit. It will link all presentations scheduled within the
curriculum pathway of the program.

Part 1: Introduction to the special event
Susan Koff (chair), Charlotte Svendler, Cornelia Baumgart and Ivancica Jankovi¢

Dance in the curriculum faces challenges throughout the world for reasons that are
both specific and global. Dance is constantly being threatened due to increasing focus
in schools on math, science and literacy. The recent world financial troubles have also
threatened the security and recognition of dance in the curriculum.

Dance in the curriculum has been an ongoing discussion among dance educators for
more than 35 years. In some respects, this is what led to the foundation of daCi. This
special event will seek to enlighten the following questions throughout the week:
What are the latest developments in curriculum around the world that are shaping the
meaning of dance in education? Can countries learn from each other? Is there a
difference between dance in advanced countries and dance in developing countries? Is
this on-going discussion based in theory and, if so, what are the theories that drive the
discussion? What is the role of daCi International regarding curriculum? What kind of
benchmarks would be helpful in order to get a high quality standard for dance
education, particularly in schools? Is it useful to establish a diverse and well-balanced
dance concept for general education that is internationally recognized? Which role
can dance artists play in developing a curriculum and/or implementing it in schools?

Part 2: Around the world (panel of single case presentations)
Cornelia Baumgart and Ivancica Jankovi¢ (chairs), Liz Melchior, Emma Gill, Anu
S006t, and Urmimala Sarkar Munsi

The questions introduced in part 1 of the special event on curriculum will be framed
in first, curriculum presentation from several countries including Croatia, Germany,
New Zealand, Australia, Estonia and India. Each presentation will include the
development of national curriculum in the individual country and the progress and
roadblocks to the development. The presentation of curriculum in Germany and
Croatia will begin with Cornelia Baumgart and Ivancica Jankovi¢. The New



Zealand presentation (Liz Melchior) will discuss dilemmas that teachers face and
suggest ways forward for dance education in the current political climate. Emma Gill
will present research in Australia which investigated teachers’ understanding of dance
curriculum content and the assistance required in order to teach dance to all students.
Anu So6t will present the formalized dance curriculum in Estonia that is relatively
new and was included under the curriculum of general physical education. Finally
Urmimala Sarkar Munsi will discuss the evolution of dance in education in India,
its delegation to an extra-curricular activity in schools, and its re-surfacing as an
important pedagogic or developmental tool within the school system. Following these
presentations, a discussion will be directed to explore the similarities and differences
within the issues from each presentation.

Part 3: Broad overview of curriculum developments internationally (roundtable)
Susan Koff (chair)

This session will start with Cornelia Baumgart presenting a survey conducted
among daCi national representatives around dance in the curriculum in their country.
This will be followed by short presentations of people who will be invited to present
curriculum developments that they have experienced in their own countries. It is the
aim that most of the countries represented at the summit at this point will have shared
their experiences and challenges regarding dance in the curriculum.

Part 4 and 5: World café and final discussion: towards the future
Susan Koff (chair), Charlotte Svendler, Cornelia Baumgart and Ivancica Jankovi¢

In the last sessions of this special event, curriculum and education theories will be
introduced and a discussion will ensue about what theory has driven the discussion
within individual countries. This session will provide a chance for smaller groups to
meet, including countries that can learn from each other based on similar and
divergent philosophical perspectives. These small groups can share specifics about
dance curriculum development so that they can all benefit from the shared knowledge
to move dance curriculum forward in their own country. During this discussion, each
country that is represented will be asked to present the philosophical basis for
including dance in the curriculum in his/her own country.

The outcomes and conclusions of the curriculum presentations and discussions will be
published on the daCi website and it is the aim that regular exchange of information
upon the issue can continue on the daCi webforum.



Biographies

Susan R. Koff is Clinical Associate Professor and Director of the Dance Education
Program at NYU/Steinhardt. On a Fulbright Dr. Koff assisted with the development
of Dance Education Curriculum at the National School for Contemporary Dance,
Copenhagen, Denmark. Has served on the Board of NDA/AAHPERD (National
Dance Association) for two years as well as a founding board member of the National
Dance Education Organization. She is currently international secretary for daCi.

Charlotte Svendler Nielsen, PhD, associate professor and head of education studies
at the Department of Exercise and Sport Sciences, research group Body, Learning and
Identity, University of Copenhagen. As a member of the executive board of Dance
and the Child International (daCi), Svendler Nielsen is chair of the scientific
committee for the daCi/WDA Global Dance Summit 2012.

Liz Melchior is a lecturer in dance and arts education in the Faculty of Education at
Victoria University of Wellington. She was involved in the writing and
implementation of the Arts in the New Zealand Curriculum (1998). Her current
teaching and research interests focus on culturally responsive dance education in the
classroom.

Emma Gill is a generalist teacher in South Australia. A dancer herself, Emma was
eager to combine her passions for dance and education in her research, producing a
thesis titled Dance in the Australian National Curriculum: Generalist Primary

Teachers’ Views.

Anu So0t, is a dance pedagogy lecturer and continuing education specialist at the
University of Tartu Viljandi Culture Academy Performing Arts Department.

Urmimala Sarkar Munsi is a Visiting Associate Professor at the School of Arts and
Aesthetics, Jawaharlal Nehru University, New Delhi. She was trained as a dancer and
has also been teacher of creative dance. She is Vice President (South Asia) of World
Dance Alliance, Asia Pacific chapter.

Ivancdica Jankovié graduated from the Ana Maletic School of Contemporary Dance
in Zagreb, and from the Zagreb Faculty of Arts. She started her professional career as
a dancer with the Zagreb Dance Company. Since 1974, she has been teaching Laban's



theory and practice at the Ana Maletic School, and writing and translating movement
and dance textbooks from English into Croatian. In 2006, she initiated the foundation
of daCi Croatia Chapter and has been serving on daCi International AB since. She
also served a two-term on EC.

Cornelia Baumgart is a teacher, dance and theatre educator (Berlin University of the
Arts) with the focal point on creative dance, including freelance work in the field of
cultural education (training, research, project management, coaching and
organisation). She is national representative of daCi Germany.

Additional Background

In 2000, dance was included in the New Zealand curriculum with the expectation that
all students would have opportunities to learn dance as part of their schooling. By the
end of 2008, dance was the fastest growing curriculum subject and professional
development was closely linked to university level. After a change of government,
professional development in the arts was withdrawn in favour of numeracy and
literacy and dance is no longer viewed as a priority in many schools. Liz Melchior
will discuss dilemmas that teachers face and suggest ways forward for dance
education in the current political climate.

Australia is currently moving towards the implementation of a national curriculum
developed by the Australian Curriculum, Assessment and Reporting Authority
(ACARA), with dance included in ‘The Arts’ learning area. Emma Gill will present a
research which investigated teachers’ understanding of dance curriculum content
and the assistance required in order to teach dance to all students. Research findings
may contribute towards the development of a dance curriculum that will encourage
more generalist teachers to include dance in their teaching, therefore increasing the
possibility of students participating in dance and being prepared for lifelong dance
opportunities.

In Estonia, dance is in the process of making its way to schools of general education.
Estonian Dance Education Union (EDEU) developed and introduced a dance
curriculum that was included under the curriculum of general physical education.
Dance as one part of this mandatory subject focuses on three main areas of dance -
creative dance, Estonian and other folk dances, and standard/latin dances. In addition,
an elective module focusses on technique, creative dance, composition, and analysing
dance.



In India, dance is part of extra-curricular or even co-curricular activity in many
schools, though more importance has always been given to dance as a product rather
than as a process or as a tool for communication and connection between mind and
body and developing connections between images and experiences in life. Anomita
Sen and Urmimala Sarkar Munsi will present perspective on the evolution of dance in

education in India covering both ‘dance education’ and ‘dance in education.’
Ivancica Jankovi¢ will present the development of the Croatian curriculum, its fields
and expected achievements, as well as demonstrate how far certain parts of Scottish,

New Zealand’s and Saskatchewan’s curriculums have influenced it.

Cornelia Baumgart will present the current situation in Germany and give a short
overview of dance curricula in different countries.
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