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RUTH GIBSON AND BRUNO MARTELLI 
Based in London, Gibson and Martelli work together as igloo. Their practice 
examines figure and landscape and the relationship between natural and the 
artificial, transposing sites to create ambiguous topographies. They create 
environments, installations and performances using a wide variety of media including 
print, video, and computer games. Their first work together won them a BAFTA 
nomination and their work has featured in numerous exhibitions and festivals 
including the 52nd Venice Biennale.  
 
Bruno Martelli graduated from Central Saint Martins with a first class degree in 
graphic art before setting up a multimedia platform for interactive design. He has 
since worked with artist John Latham, muf architects and co-curated Wired Worlds a 
computer games exhibition at the National Media Museum, Bradford. He is a 
recipient of a Wingate Scholarship through which he continues his research into 
technologies to abstract the human body, its movement, and its senses. Martelli 
develops serious games projects involving architectural modeling and works on 
sensory installations for special needs children. 
 
Ruth Gibson graduated from University of Kent Canterbury with a BA (Hons) in 
Performing Arts. She studied with the Marcel Marceau Group whilst on a scholarship 
at University of Michigan, Ann Arbor and Ypsilanti USA. She continued her education 
at the School for New Dance Development in Amsterdam. Nominated for a Paul 
Hamlyn Award for Visual Art in 2000, she has worked with many artists including 
Sandra Fisher, Gary Rowe, Leonard McComb RA and Gaby Agis. Gibson is an 
AHRC fellow in the Creative & Performing Arts at Coventry University's School of Art 
& Design researching avatar and environment design in relation to her dance and 
motioncapture practice. 
 

Research Areas 
The use of animation tools and digital methods to explore and realise unique 
approaches in developing real-time screen based works. The creative expansion of 
interface development into new territories evolving science and new display 
technologies. Specific attention paid to the modification that nature undergoes as 
technology develops. 

The exploration of the interface between motion capture technology & movement 
practices opening up a quite different set of questions about the relationship between 
motion capture/movement tracking and the dancing body. How the sensing body can 
interact with motion capture and enable researchers and dancers to understand more 
about how immersive environments affect user, viewer engagement; and by seeking 
to reveal more about somatic movement practices, it will enhance kinaesthetic 
awareness and engagement. 

The creation of serious games projects and interactive environments for a wide range 
of users. Making creative virtual worlds and interactive experiences using a range of 
technologies including computer vision, motion detection, game engines, 
stereoscopy and 3d visualisation. Creating projects with SEN children and 3d 
interactive visualisations of real and imagined spaces for theatre, opera and ballet, 
concert halls and stadia, heritage buildings and architects and festivals. 



KIM VINCS 
Deakin Motion;Lab Studio Director 

Kim is an Associate Professor in Dance and Motion Capture at Deakin University, 
and directs the Deakin Motion.Lab, the university’s motion capture studio and 
research centre. She is a choreographer and interactive dance artist who develops 
new ways of investigating and creating dance using digital technology. 

Her collaborations integrate scientific and artistic approaches. She is currently 
working on 'Capturing Dance: using motion capture to enhance the creation of 
innovative Australian dance', a three year project, supported by the Australian 
Research Council's Discovery program (DP0987101), which aims to identify 
choreographic movement signatures using motion capture, in collaboration with 
Mathematician Vicky Mak (Deakin University) and Biomechanist Richard Smith 
(University of Sydney).  She also collaborates with cognitive psychologists Kate 
Stevens (MARCS Auditory Laboratory, University of Western Sydney) and Emery 
Schubert (University of New South Wales) investigating choreographic structures and 
audience response. 

Most recently, she has led a series of projects developing new ways of using motion 
capture and 3D stereo projection to enhance the spatial impact of live dance 
performance. Works include 'The Silk Road Project' in 2007 (with Matthew Delbridge, 
QUT), 'Aura', 2009 (with interactive artist John McCormick), and, to premiere in 
December 2010, 'Choreotopography' in collaboration with John McCormick, Daniel 
Skovli, Peter Divers, Rob Vincs, Deakin University's Centre for Memory, Imagination 
and Invention and the Melbourne Ballet Company. Kim was awarded two Australian 
Learning and Teaching Council awards, a National Teaching Award for the Arts and 
Humanities and a Citation for Outstanding Contribution to Student Learning, for her 
curriculum development in dance and motion capture. 

CAROL BROWN – www.carolbrowndances.com 

Carol Brown is a choreographer, performer and teacher. She is artistic director for 
M|A|P a performance research collaboration, director of Choreographic Research 
Aotearoa and a senior lecturer in Dance Studies at the University of Auckland. Her 
practice takes place at the intersections between movement, architecture and 
performance and includes solos, group works for theatre, performance installations 
and site responsive works. Committed to creative collaborations, she fosters work 
that is experimental and evolves through intense dialogue and research with other art 
forms and media in particular architecture, music and media design.  

Recent Highlights include: SLIP I’m not falling I’m just hanging on for as long as you 
hold me for Touch Compass (Auckland Town Hall 2010); Tongues of Stone for 
STRUT (Perth, Western Australia 2011); REVOLVE for the Body Festival 
(Christchurch 2011) and Seed for Subcircle (Philadelphia USA 2011). Carol has 
presented her work at major festivals throughout the world including Roma Europa; 
4+4 Days in Motion, Prague; Sobre Saltos, Colombia; Dies de Danca, Barcelona; 
British Dance Edition; Spring Loaded; Dance Umbrella; and the New Zealand 
International Festival of the Arts. 

Carol has received a number of awards in recognition for her work including a 
Jerwood Award, an AHRB Research Fellowship in the Creative and Performing Arts, 
an Arts Plus Award for GLOW and a NESTA Dream Time. In 2003 she was awarded 
the Ludwig Forum International Prize for Innovation. 



JOHN McCORMICK 
Research Fellow 

John McCormick is recognised as one of the pioneers of new media dance, motion 
capture and telematic performance. He was awarded an Australia Council Fellowship 
in 2007-2008 for real-time motion capture and networked performance. John has 
collaborated on works worldwide, including at peak festivals ZERO1SJ, SIGGRAPH, 
Melbourne Festival and The Venice Biennale. He has also performed works at ICA 
London, Arnolfini Bristol UK,Monaco Dance Forum, the International Symposium on 
Art and Technology, DEAF ,Hong Kong and ShangHai Arts Centres. John was a 
founding member of Company In Space, and Dancehouse, Melbourne.  He was 
awarded an MA in Animation and Interactive Media from RMIT University.  Along with 
Adam Nash he founded Squaretangle, developing and presenting work at Hidden 
Cove, Ars Electronica and Neutral Ground. 

John has been teaching motion capture and dance at Deakin University for the past 
two years, and John's artistic practice and 3D design work was instrumental in the 
development of both Aura from 2009 and Choreotopography in 2010.  One of four 
exceptional students granted a scholarship in conjunction with the Centre for 
Memory, Imagination and Invention, John began his PhD in 2011. John's research 
aims to develop a new approach to computer based gesture recognition that extracts 
behavoural parameters from complex human movement. 

CHERYL STOCK 
Associate Professor Cheryl Stock currently holds a research position at QUT’s 
Creative Industries and teaches Faculty-wide at postgraduate level, coordinating the 
Faculty Research Methods and Project Design units. She regularly publishes in the 
fields of contemporary and Asian dance, interdisciplinary collaboration, intercultural 
and site-specific performance, and practice-led and creative arts research.  

Cheryl served as QUT’s Head of Dance from 2000 until 2006. Prior to that 
appointment she directed 20 cultural exchange programs in Asia, with 12 in Vietnam 
resulting in her doctoral thesis on intercultural performance in Vietnam. 

As an artist Cheryl has created over 50 dance and theatre works, with her most 
recent collaborative work for the Brisbane Festival, Accented Body, comprising an 
interactive performance installation across six Brisbane sites with distributed events 
in Seoul and London, working with artists and technology experts from Australia, UK, 
Korea, Japan and Taiwan. 

From 2007-2008, she was a Chief Investigator on the research project in “Dancing 
between Diversity and Consistency: Refining Assessment in Postgraduate Degrees 
in Dance and the Creative Arts”, funded by the Australian Learning and Teaching 
Council (ALTC). In 2008, Cheryl curated and convened the World Dance Alliance 
Global Summit and in 2009 was appointed Secretary General of World Dance 
Alliance. She also serves on the editorial board of Brolga, Australia’s refereed dance 
journal.  

In 2003 Cheryl received the Lifetime Achievement Award at the Australian Dance 
Awards for outstanding contributions to dance as a choreographer, director, writer 
and leader in tertiary dance education. Cheryl was founding Artistic Director of Dance 
North (1984-1995) and recipient of an Australian Artists Creative Fellowship (1994-
1997). 

Cheryl has served as National President of the Australian Dance Council 
(Ausdance), Chair of the Dance Board and member of the Theatre Board of the 



Australia Council as well as being a member of the Arts Advisory Committee of the 
Queensland Government for eight years. 

CATHERINE (KATE) STEVENS 
Dr Catherine (Kate) Stevens applies experimental psychology methods to the study 
of auditory and temporal phenomena including music, dance, and environmental 
sounds. She holds BA (Hons) and PhD degrees from the University of Sydney. Kate 
is a Professor in Psychology, MARCS Auditory Laboratories at the University of 
Western Sydney. 

As a cognitive psychologist, she applies experimental methods to study cognition of 
complex auditory and temporal phenomena. Doctoral research at the University of 
Sydney investigated musical training and pattern recognition in human listeners and 
artificial neural network models. Postdoctoral research at the University of 
Queensland included novel application of simple recurrent networks to temporal, 
musical prediction tasks. Interdisciplinary research with students and colleagues 
includes investigation of general mechanisms operating in the perception of music, 
chronic tinnitus, and auditory warning signals, and applying experimental methods to 
evaluate human-computer interaction.  

Research into choreographic cognition has led to theorising and experimentation on 
embodied cognition, audience response to dance, and memory for complex 
movement. 

MONICA STEVENS 
Monica Stevens, Barburum/ Kuku Yalanji/Yidinji, is a Dance Consultant and 
Aboriginal woman from Far North Queensland. She was a founding member of 
Bangarra Dance Theatre, is a key player in the formation of the national Indigenous 
dance peak body, BlakDance Australia, and is a member of the Australia Council 
ATSIA Board. As a professional dancer, Monica has performed in numerous 
productions with the Aboriginal Islander Dance Theatre and worked with leading 
lights including ballerina Roslyn Watson, choreographer Dorethea Randall, Michael 
Leslie, Richard Talonga, Malcolm Cole, Marilyn Miller and Sylvia Blanco. Monica has 
been taught many significant traditional dances and continues to maintain cultural 
connections with her community. She is an accomplished choreographer and 
director, and is currently working on a project coding Indigenous dance at Deakin 
Motion.Lab in collaboration with the Yirrkala and Saibai communities. 

GARRY STEWART 
Garry Stewart has been the artistic director of Australian Dance Theatre since 1999. 
He studied at the Australian Ballet School, and as a performer he has appeared with 
a number of Australian companies and worked on many independent projects. 
Stewarts's diverse projects include co-producing and directing the 2006 dance gala 
UNIFIED for Unicef and choreographing 'The Sydney', a piece performed by 300,000 
people on the opening night of the 2009 Sydney Festival. Stewart has received a 
number of fellowships and scholarships including the biennial Sir Robert Helpmann 
fellowship and fellowships from the Australia Council and the Australian 
Choreographic Centre. In 2001 he was awarded a Centenary Medal for his service to 
Australian society and dance and was the recipient of Australian Dance Awards for 
outstanding choreographic achievement for The Age of Unbeauty in 2002 and for 
Honour Bound in 2008. Devolution won the 2006 Helpmann award for best new 
Australian work.  



Following his work at the 2009 Sydney Festival for which he choreographed The 
Sydney which was performed by 300,000 people at the opening night event, Garry 
worked with the Royal New Zealand Ballet on a remount of an existing ADT work 
Currently Under Investigation. Later that year Garry returned Birmingham to create 
The Centre and its Opposite for the Birmingham Royal Ballet and Un-Blackfor the 
Ballet de l'Opera National du Rhin in France. In 2011 he choreographed Object for 
the Royal Flanders Ballet (Belgium) as well as a new version of The Rite of Spring for 
Ballet du Rhin. 

In 2011 Routledge Publishing included Garry's biography in the revised edition of 
Fifty Contemporary Choreographers, which provides a unique guide to today's most 
important dance-makers. Garry is currently Artist-in-Residence at Deakin University’s 
Motion.Lab. 

 

 

 
	  
 


